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When MiC€ meet religion: Micky Christ interview 
Bob’s media ecology slacks off 

Music called JaZZ: conclusion 

Malcolm X: from the Blackside 

A little Culture with Joseph Hill 

Alive & Dr ead posse pick best of 02 

sanguine fan discovers tafelmusik. Part One 

Amazing Larry spreads the SECrets of the SOYS 
Wind walking wih Windwalker = 

top 100 bDlues/R&B/gospel releases of 92 


Dialtales 


Live andloud 


Top 102 of's2 


The following is just a sample of the 
accolades we've received towards 
CFUV and Fundrive 92: 


Dear CFUV: 

| realize nineteen hours of jazz a 
week is better than what can be 
found on the FM dial to my liking, | 
would like to hear more. 

Thank-you for those 19 hours. 

J McGarva 


Ed. CFUV is the only radio station on 
Vancouver Island that plays 20 1/2 hours 
of Jazz excellence each week. 


Dear CFUV: 

I am currently listening to Spittin’ 
Rhymes. My other favourite shows are 
Alive and Dread and S.A.Y. W.H.A.T.. | 
realize the importance of your radio 
station and | look forward to next 
year when | might have more to 
pledge. 

Yours truly, 

Simon Grant 


Ed. And to all those other listener's who 


think that it may be too late to contribute, 
feel free to pledge by mail or give us a call 
at 721-8702. A 


CFUVIP: Earmeals with Agu stin 
Scene Ventage discovers what's mepenns on the laced circuit 


What’s 


Look for the photos throughout this birthday issue. 


Gone but not forgotten: scenes from CFUV’s past eight years 
on-air. 


Flickering CINE CISMS finds Noam Chomsky taking a bite of the media 
Indie talk: the newest column checks out the latest Canadian indie releases 
Local releases of 1992 : 

john MacLeod finds unity 

Fastbacks on the fast track 


My Side Of The Fence 


by Kevin Butler 


ink believe it’s the end of 1992 already. Where has the time gone (if anyone knows 
give me a call)? | would like to thank all of the hundreds of contributors who have 
written for Offbeat in the past year and to all those hundreds who didn’t. Without your 
continued support and contributions this paper may have become extinct (dinosaurs 
beware!). This month, I was going to talk about one specific issue but I'll rant and rave 
about two instead. Opinions? I’ve got lots of them. 

Why don’t buses operate 24 hours a day? Operating until 12:30 am just doesn’t cut 
it. By operating 24 hours, you would see, less drunk drivers on the road (although | 
have no studies to back that up); lots of people employed in this sagging economy (| 


- don’t know what the union would say); less vehicles on the road vomiting toxic 


emissions (no reports on this one either) and better service (we'll let the passengers 
decide that one). We know that a lot of B.C. drivers don’t watch where they are going 
(just ask ICBC insurance claims adjusters!) so those people can ride the bus and watch, 
read or talk without worrying about street signs/lights or pedestrians (unless of course 
a bus hits a pedestrian but that’s.a different story). Free bus rides should also be given 
for all holidays, rather than just around the Christmas/New Year's time. Some may 
argue that these may increase the bus fare but isn’t it worth it? Who knows, maybe 
when the Commonwealth games come a courtin’ to town in '94 things will change. 

On a different note, If you, commercial (corporate) radio listeners haven't already 
heard the good(?) news, then listen up. The CRTC (those fun-loving people in Ottawa 
that regulate radio and television) have de-regulated commercial radio. That’s right, 
you now get to hear more advertisements (commercials) because there are no more 
limits on the amount of commercial time (welcome to Ad Radio). They have also 
withdrawn the spoken word “quota” which translate into All Talk (drivel) Radio or no 
talk at all, depending on the financial stature of the radio. Lastly, the CRTC has lifted 
the “repeat factor,” which now translates into hearing your favourite Bon Jovi song a 
hundred times a day (yes, it could happen). The de-regulation of radio is a result of the 
corporate radio stations whining to the big cheese (CRTC) about loss of revenue. In my 
opinion, I think that de-regulating the radio is going to stifle any kind of growth in this 
industry. Without AM radio, FM radio would not exist and without FM radio, 
Campus/Community radio would not exist; each format is considered to be an 
“alternative” to the other so what will: become the “alternative” to 
Campus/Community? If you have the answer, write me, I'd be interested to know. A 
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To All Those Who i Naa Community Radio In Victoria. 


e at CFUV would like to express our sincerest appreciation for your 
financial support at a time when it is crucial to this radio. .2' 
Campus/community radio is a valuable resource that stands on its Gvii 
doesn't stand at all. It is also one of the only communications resources that 
YOU can take a role in, passive or active: it’s entirely up to you. , 
At this radio station we have almost 200 members who work primarily on 


acknowledges the 
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LIGHT RECORDS 


their own time, at their own expense and of their own volition to bring YOU and 
the Community at Large — extraordinary radio programming that is second to 
none. Partially this is true because we are the only Radio Alternative, but 
mostly this is due to an energetic, hard-working group of individuals of different 
and varied backgrounds and beliefs, working together in an environment where 
state-of-the-art means that it works if you wiggle it. With your financial support, 
that job gets quite a bit easier and the product that comes through your 
speakers gets better. Your support also proves to us and the Community that 
this area feels public radio is important enough to send money to and that in 
turn proves and validates what we do at CFUV. Without our community 
supporters, this radio station would not exist, much less continue to grow and 
that’s why we truly appreciate your financial support now and throughout the 
year. 

That brings us to what happens next year!! CFUV will have to apply to the 
CRTC (Federal Regulatory Body) for a renewal of OUR license to broadcast. This 
is a convoluted, complicated process of meeting requirements with regards to 
our percentages of music, spoken word, news and multicultural programs, as 
well as proving our worth and the fact that we have met all previous license 
requirements. This will take a considerable amount of labour and 
administration on behalf of our two (under) paid staff. 

We also have another mini-golf tournament at Matticks Farm in the works for 
early Spring; this will be announced on-air and in Offbeat. As usual, we will be 
presenting a wide ranging and diverse selection of musical and other creative 

performing artists around town, As far as on-air programming is concerned, 
during the last twelve months we have presented a huge array of programs ie., 
International Women’s Day, Prison Justice Day, live coverage of the Peace Walk, 
the Return of the Dayglos, Colette Urban's Making Waves, live from 
Newfoundland and Live from Fringefest, plus other specials. In the coming year, 
these plus many more will be presented, with announcements on-air and in 
Offbeat - the Essential Program Guide which is also produced entirely by 
volunteer labour. If you can’t get it in the box, subscriptions are available 
through the office for twenty dollars a year. | 

Well this note is turning into another book about Community Radio and all it 
was going to be was a thank-you note to our supporters, so I'll sign- -off with 
appreciation for the donations received and the ideas that people left us with 
and get back to work trying to improve the quality and options of 
communication in OUR area. Until later, see ya out there. A 
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_ turn of the century, picked up signals iret 
he was right. The contact that is going to 


‘Xists.” 
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Roe | had the opportunity to 
talk to local musicians Micky 
_Christ. Comprised of Glen on bass, 

Gary on vocals, Terry on guitar, and 


formation two years ago. 

According to Gary, “It’s just a 
name, we have nothing against Christ 
or the millionaire Mickey (spelled 
with an “e”). It's about time people 


they can’t see and_ take 
responsibility for their lives and 
action, rather than blame their 
mistakes on an unanswered prayer. 
Not that I have anything against born 
again folks. Believe what you want to 
and may-it work well for you.” Once, 
‘they were protested at Cedar Hill 
Rec Centre because of their name so 
they changed it for that night to “The 
Good Ol’ Boys.” 

Terry writes the majority of their 
material with the rest of the 
members contributing in the 
process, except for Glen, who 
promises to write soon. Much of the 
lyric writing has to deal with what 
goes on around them, what they see, 
what they hear and do. They record 
their material at Gary’s studio at the 
Rats’ Nest or “Gary’s homeland, our 
laboratory,” quips Kevin. 


Linda Kohlruss 


Kevin on drums, their name has 
provided controversy since their 


stop blaming things on something: 


Giant” theme a cappella. 


by Phantom 


They've played Harpo’s, 


Bonehead’s, a-couple of halls in 


James Bay and of course, Cedar Hill 
Rec. -As for tours, the band 
unanimously replied “NO, not likely.” 
The band has played in other cities 
such as Winnipeg during the summer 
of 1991, where Gary dropped his 
shorts and dove in to the crowd; 
Calgary (at the Republic); and most 
recently in Vancouver. “Calgary was 
good, the Republic was a total cool 
place,” recalls ary: 


Me they are influenced by 


everything they hear, whether 
it’s bad or good and they confessed - 
to be into Ministry and Soundgarden’ 
Three-quarters of the way through 
the interview, they broke out into 
their own version of the “Friendly 
It was 
bizarre but befitting of Micky Christ. 

If you are lucky, you might be able 
to find their first two demo tapes at 
one of the alternative record stores 
in. town. New material will be 
released, in the near future, on a 


_locally produced compilation CD 


featuring other local musicians. After 
all was said and done, | could only 
think of two words for this 
band....Total cool. A 


Bob’s 


by Quentin Rogers 


i the early 1980’s, when J.R. Bob Dob 
to leave Dallas, the Rev. Ivan Stang (founc 


prophet and had him shot at a San Francisc 
“Devival” on January 21, 1984. Since his st 
assassination, J.R. Bob Dobbs h 
headquarters in Toronto where he 


Xists, who have enabled him to achieve 
good of mankind. In a recent inte 
elaborated for us: “I do broadcast co 
Xists who arrived here in Februar 
helped me wrap up the chairm 
Secret Council of Ten, an intelligence from the: - -*-in limbo by. the: actic oneft ea al 
Bootes, in March 1988. Bootes is k 1 télevisi beh recs ooe | pe heen alike nt ao 

constellation and some UFO theo “point of. view. oran agenda over any span of time and... 
something comes from there because that saved us: The problem | is,.that.if you. use TV too~. 
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Ivan Stang, in his Book of the $I 
prophecized the arrival of the Xists to be i 


Calling Planet Slack 
Media Ecolos 


eaks Out 


he wae in the 1988 U.S. elections. 


turn our televisions off temporarily 


y don’ t do t poet say “I won't do it 


a stupid red-herring issue. Make an 
Is with not a concept but a percept in 


rcept is the direct he isa meng we 
t's a good program. “ 

-come fanatical about it and bring it 
en asked to communicate an 
sdia or if you're interrogated, 
rd with your friends, talk 
w if they ever bring up any 


tinues, “We've got to turn the 
f ‘cause the environment is not nature 


destruction of a lot of people, those attuned to’ 


benefits. As a result of that, there’s been a more 


1998. It predicted that unless Bob was i 
of power, so that he could engage in.« 
the Xists, the Earth would be su 


ur selves; its our first nature but it doesn’t 
m to breathe. We bemies to recover the whole . 
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limit- manip | throug! ecology, not like the environmental Greenpeace, the 
“first a kind of ecology, that will never 
accomplish this movement because it is just content 
for the media used by the Pinks to frighten and 
argue with people. biases. is revelatory what I’m talking 
about - It makes sense.’ a. 
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~~ © CONCLUSION 


.... by Peter Lovric 


azz was not born in the red-light district of New Orleans or even played there 

very much. One of the things that made New Orleans so important was that it 
was a very music-conscious city and this music was part of every element of its 
social life. You had, at a funeral for example, a band playing a certain kind of 
music to accompany the casket and mourners to the cemetery, and another kind 
of music on the way back. Music was very much a part of the social fabric and to 
say that the music came from the Storyville quarter, where prostitution was 
legalized until 1917, is absurd because most of the houses in the district had a 
piano player (if they had any music at all). Sometimes the very elaborate places 
had a string trio playing very sedately downstairs. It seems to have imbedded 
itself in everyone’s consciousness that jazz started in Storyville. However, the 
closing of Storyville did not put musicians out of work because most of the then 
famous ones had already left. This movement started much earlier and was part 
of the general movement from south to north of a very sizeable number of black 
Americans looking for better working conditions and a better life. WWI 
accelerated this trend when jobs opened up in factories and assembly lines and 


the music moved with them. Chicago became the second centre of the music one 


in the °20’s, was the centre for music, entertainment and recording. 

Without the phonograph record, jazz would have developed into an entirely 
different way and much slower because it depends on the individual contributor 
making his or her own personal language out of the music that can’t be written 
down and properly reflected - you can write down the notes but you can't write 
down the sound. Since it is a music that is somewhat ephemeral in character, it 
depends very much on the moment and the only way to capture that moment is 
on a record. The same time that technology made the development of jazz 
possible, it also imposed certain limitations and certain rigid rules on the music. 


RAP PLAYLIST 


ARTIST TITLE LABEL 


Ice Cube The Predator 
Compton's Most Wanted Music To Drive By 
Da Lench Mob Guerillas in tha Mist 
Public Enemy Greatest Misses 
Das EFX Dead Serious 
Redman Blow Your Mind | 2” 
Scarface Mr. Scarface 
Cypress Hill Latin Lingo 12” 
*Jase D Tsunami of Funk Great Wave/Fort Cosmos 
The Click The Click Sick wit’ it 

E.P.M.D: Business Never Personal Def Jam 

E40 Federal Sick wit’ it 

House Of Pain House Of Pain Tommyboy 

M.C. Serch Return of the Product Def Jam/Chaos/Columbia 
Beastie Boys Check Your Head Capitol 


* . Canadian 


Courtesy of Spittin’ Rhymes, the dopest in beats, heard every 
Saturday night from 10:00 pm - midnight on CFUV FM 102 / 
Cable 104.3, Victoria’s BEST radio. 


Priority 

Orpheus/Epic 

Eastwest 

Def Jam/Chaos/Columbia 
Eastwest 
RAL/Chaos/Columbia 
Rap-a-Lot 

Ruff House/Columbia 
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In the 78 RPM era, we had 3 1/2 minutes at the most; on a 10 inch record we had 
maybe up to 5 minutes; the music had to be very concentrated which reflected 
on the way the music developed. By 1948, the long play record was on the market 
and there was a tendency of the musicians to play longer solos. 

When we look at jazz today, we see that the absence of a dominant style may 
be a good thing. While these rapid changes were happening, people in the jazz 
world, both the players, listeners and journalists, were constantly feuding about 
what was the right direction for the music to go at the time. There was a very 
spectacular thing that happened at almost the same time, which intensified this 
conflict, and that was that people who believed that traditional jazz (classic New 
Orleans jazz) was the real, pure, unspoiled music and everything that came after 
that was a commercialization and a corruption of it. 

In 1945, on 52nd Street, bebop was in full'cry with the advent of Charlie Parker 
and Dizzy Gillespie. They were creating a lot of discussion and conflict in the jazz 
world. There was this dichotomy betweenxpeople who felt that Bunk Johnson 
represented the truth and Dizzy Gillespie was the reflection of the Europization 
and watering down of the jazz tradition. Other people said Dizzy and Bird were 
the way of the future and everything else was old-fashioned. Meanwhile, other 
musicians who were neither playing “bop” nor the traditional New Orleans style, 
seemed to be lost in the shuffle. Some of them, like Coleman Hawking, and Art 
Tatum, were recognized, mostly by the musicians who were involved with bebop, 
as being great masters. The audience for bebop quickly became a kind of fanatic, 
cliquish and clannish audience. Others, like Johnny Hodges, Roy Eldridge, etc., 
who had been considered the most advanced musicians of the “swing era” all of a 
sudden were sort of in limbo. It was a very strange period. 


In the 1960’s and the beginning of avant-garde jazz, there were violent | 


arguments. Strangely enough, some of the people who were opposed to Ornette 
Coleman, Cecil Taylor and others, were the radicals of 15 years before, namely 
the bebop musicians. Today we don’t have these kind of arguments because the 
music has now been going on long enough for us to be able to sit back and look 
at everything that happened with a different and much broader perspective; and 
secondly, there is no dominant influence to create arguments, dissention and 

movement. | 

Today, you don’t know what you're going to get. You might get one group that 
suddenly plays some variant of traditional jazz, or you might get a group that 
plays Charlie Parker classics. It is a very good development that there isn’t just 
one direction. Everything seems to be just opening up and we will get something 
new in jazz; | don’t know what it will be but I think it will be something fresh, that 
uses the great tradition of the music in an innovative way. We are finally reaching 


the point in jazz where we have an audience that is reasonably mature, and one © 


that doesn’t engage in fighting, which is something that has held the music back a 


| Jazz cont. on pg. 20 


CFUV Jazz Playlist 


TITLE 
Take One ‘Note 
The Brasil Project Private Mosic/ BMG 
The Vibe Novus 
Native Colours Criss Cross 
From The Soul Blue Note 
Landmark 
DIW 
Verve 
Elektra 
GRP 
ITMP 
Justin Time 
JMT 
Novus 
It’s Not About The Melody Verve 
Special Quartet DIW/Sony 
| Heard You Twice Columbia 
You Must Believe In Spring Antilles 
Testifyin’ : Blue Note 
Black Hope WEA 
Carnegie Hall Concert ~ Columbia 
Certified . JMT 
Jazz On Broadway Justin Time 
Between The Lines Unity 
Joe Poss Virtuoso Live. Pablo 
Tonino Hora Once | Loved | > Verve 


- Jazz is heard weekdays from 5 - 8 pm and on Sundays | 
at 1:30 - 3:00 pm, and 6-10 pm on CFUV FM 102, Cable 104.3. 
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From ée Black Side 


by Jonathan Johnson | | point out that The Great Zimbabwe was one of largest, we became good Slaves for the Europeans’ Manifest 
| Ea _ most progressive and longest lasting Empires in all of Destiny. We learned to be quiet or die! We learned to 
M alcolm xX | Africa. An Empire with alliances and trade with Egypt. be humble, to be docile. We also learned to be less_ 
| . An Empire so powerful they were known as far away as than men. The U.S. Constitutions and U.S. Supreme 


China. Silks were traded for the fabled Rhino Horn. Court says that Blacks are only 3/5’s human. And on and 


A: a Canadian of African descent whose ancestors 
escaped the brutality of Slavery oy way of th | ae 
Underground Railroad, why sh@uik é See pectuecttanee Merten area cam bad a i 
Should any Canadian of Colour feel any ides niffication 


with the so-called X movement? Hard quest 1S 
harder answers. 


Malcolm X, a man among men. A 

is European name of “Little” and 
batead the X, meaning unknown. When asked by 
fricans from the Motherland “What's your tribe?” his 
appropriate answer was, “I am from the Lost Tribe of the 
Stolen Ones.” : 

Malcolm X was a leader who came from oneabey and 
= degradation. He was a thief, a petty criminal and more. 
date ae ee He trained himself in jail and became a Black Muslim. 
He went to Mecca and became an inspiration to millions 
of Black people. He also became a threat to the power 
structure because he showed a way to shake off the 
shackles of the mind that replaced the shackles of steel. 
He believed in Black Nationalism. Malcolm X believed 


eer 8.8, 


ousands of years, 
“ae culture. A culture and religion that was, 4 


| was our past were people designated by the power. _* oS eee | 
structure to tell His Story. Not to be confused with fact. : 
_ Let us look at just a few things from his story and 
give them a cursory examination. 

1. Before contact with Europeans you Blacks were 
living in squalor in Jungles, uneducated, no cities or 
civilization, no religion. 

Il. Europeans took the time and expense wid great" 


an, except for the fact ; & 
Bible as being Sees: 


Sears 3 
trickery were e the | 
See 2 
the means used e 


effort to raise you Blacks from the depths of Paganism Eee s : = am cite The 
and Heathenism to bring you to the light of Christianity! Se Sees Ss Pe and taught that you had to have boots before you could 
lll Slavery - You Blacks should be grateful. We Boek SS ee SE, pull up bootstraps. 
educated you, taught you English and more. So what if a ee Sa s SS es | To be killed was a foregone conclusion, for he knew 
; SS this and all Blacks who were alive then knew it too!. 


your labour was used to pay us (Europeans) back, we : 
liberated you! We saved you from yourselves! We Ss See There was no way the Europeans would have let him 


Whites (Europeans) are sick and tired of your whining! eS eto } @ Captaing continue. The fact that M.L. King had come to believe 


the movie, is a must-see for all people of 


a id. ¢made ready for the U.S. market: Esa wee : aE eek | sir ‘ ies between Blacks & real ; 
Se | ave turned up easitiel cece eer 
Slave Trainers. The first#4 


they aes up.. 
| The pyramids - the te 
People of Egypt invented £ 


CEO OOOGOS SOOO. ORI 


over 5,000 years B.C. . Eur . tack Maneuage. Whippings and branding movie and Spike Lee is 
trying to figure out how they built the Pyramids and to remove this obstacle to good order. Babies were just startling. The so-called dangers of racial violence if 
other great works. One of the arguments used to taken from their mothers and, when all else failed, the movie is shown are no more than a last-ditch effort 
denigrate Egypt's great works is “but they are not Black summary execution, usually by hanging. We learned! to make sure that we (People of Colour) are not exposed 
people, they were Semitic” or “Arabs”. Then | would We learned or perished. We learned so well in fact, that _. to any other versions of History, just His Story. A 
Bee re ee ey OR oe eat CERT: (ee dee eee h may tee an ee goer aye: eer 
e 
. “The Peaceful Little Army Surplus Store” : — 
[ ————— = a 
: —————aEEe = , 
| >a. 
—s = 
: CYCLES 
Quaniaanee 
"bp 
QS SD, ‘ 
igre sere oa re eat, 
PS ee RTA 
—eEee” 


M LITA RY S l] RP il S Quality Bicycles ¢ Professional Service 
Tie-dyed t-shirts ¢ Camping equipment e 
e Surplus office equipment -‘e Hats 
Helmets ¢ Fantastic selection of surplus clothing 
(European, American, Canadian) 


New & used packs e¢ Book bags ¢ Work clothing e 
Long underwear e Dog tags 


& GLANT. TREK usa 


cannondale _ SPELALIZED. 
Student discount 


on parts and accessories with current |.D. 


Come in and see our kayaks 
We have the Ascenté and Tyee from Seaward 


This Christmas, we at John’s Military Surplus will be thinking about 
all the troubled areas of the world. And knowing that what we do on 
this small island in the Pacific affects all people, we will continue to 

support individuals and groups who work for positive changes both 

within Canada and around the world. 


ONE PLANET — ONE PEOPLE 


Open 7 days a week 


381-1125 ¢ 1092 Cloverdale Ave. 


Minimum $25.00 
off any helmet with 
bike purchase. 


10% discount on 
all cycling clothing 
with current |.D. and 


this coupon. 
® 


Valid only until Jan. 31/93 


10% discount on anything in the store with this ad! 
- TWO LOCATIONS TO SERVE YOU - 


704 View St., Victoria, BC V8W 1J8 ¢ Ph. 360-2772 
| Valid onl | Jan. 31/93 
36 Terminal Ave., South, Nanaimo, BC V9R 5C3 ° 753- 3443 | rere ong eile 
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Magazine 


African/Reggae Highlights of 1992 


1992 was a great year for African and reggae recordings and the local shows 
featured some very impressive talent. Alive and Dread, CFUV’s weekly. three 
hour extravaganza on Saturdays, raised almost $2,000 during our annual six hour 
musical feast. Many thanks to our regular and. new listeners for supporting our 
show and the station. This massive display of appreciation proves that reggae 
and African music is truly Alive and Dread here in Victoria and on Vancouver 
Island. The following is a list of our possee’s personal favourites of 1992. See 


you next year! 


Ital Stew’s Best i 

African 

|. Samite of Uganda, Pearl of Africa, 
Shanachie 

2. Youssou N’Dour and LesSuper Etoiles 
de Dakar, Eyes Open, Chaos/Columbia 


Reggae 

|. Alpha Blondy, Masada, EMI 

2. Alric Forbes, World Pride, 1 & | Pride 

3. Wailing Souls, All Over the World, 
Chaos/Columbia 

4. Edward II, Wicked Men, Rhythm Safari 

5. Shinehead, Sidewalk University, Elektra 


Concerts - Culture at Harpo’s 


African | 

|. Angelique Kidjo, Logozo, Mango 

2. Youssou N'Dour and LesSuper Etoiles 
de Dakar, Eyes Open, Chaos/Columbia 

3. Papa Wemba, Le Voyageur, Real 
World/Virgin 


Concerts - Mzwake Mbuli at Harpo’s, 
Culture at Harpo’s, Majek Fashek, 
Burning Spear, Jimmy Cliff at the 
Commodore 


Mighty Cloud of Joy’ S Best ofis 


‘African 


|. Remmy Ongala andOrchestre Super 
_. Matimila, Mambo, Real World/Virgin 
2. Papa Wemba, Le Voyageur 
Real World/Virgin 
3. Various, Kenya Dance Mania, 
Virgin/Earthworks 


Reggae 


- |. Marcia Griffiths, Naturally, Shanachie 


2. Lucky Dube, House of Exile, Shanachie 
Concerts - Bhundu Boys at Harpo’s 


Rankin’ Rob’s Best of... 


Reggae — 

3. Wailing Souls, All Over the World, 
Chaos/Columbia 

2. Various, Peeni Waali, Shanachie 

3. Edward II, Wicked Men, Rhythm Safari 

4. Alpha Blondy, Masada, EMI 3 

5. Ska Bonanza, The Studio One Years, 
Heated 


African Reggae Highlights cont. on pg. 20 


Reggae and African Playlist. 


ARTIST TITLE 


Various 
Don Carlos 
Various 


-Israel Vibration 

Mad Professor/U Roy 
Youssou N’Dour and Les 
Super Etoiles de Dakar — 
Steel Pulse 

Psalms Upfront 
Bob Marley and the Wailers | 
U Roy Rock with | 


Shuggy Milligan and the Prophets Love Revelation 
Afro Can Routes 
All Over the World 


Various 

Saatalites 
Ladysmith Black Manibaxe” Best of 
Shinehead 


Peeni Waali 
Time is the Master RAS 
Jive Soweto - the Indestructable 
Beat of SowetoVolume 4 


Vibes Alive 


True Born African Dub Ariwa ° 
Eyes Open 


-_. Songs of Freedom 


LABEL 


‘ohetackic 


Virgin/Earthworks 


RAS 


Chaos/Columbia’ 


Live in Paris (Rastafari Centennial) MCA 


RAS. ..: 

Tuff Gong/Island © 
RAS | 
Yabby Records 
CBC Variety 
Intrepid 
Shanachie 


Sidewalk University Elektra 


Courtesy of Alive and Dread, heard every Saturday from 6:00 - 9:00 pm 
on CFUV FM 102/Cable 104.3. 
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She have search ed the world over to Protect aE 


#9 MARKET SQUARE | 
388-3532 


DENMARK SWEDEN JAPAN CANADA USA 


TOP of the Hill | 
Culture 


An interview with Joseph Hill of Culture 
by Ital Stew and Jahnathan 


©: Sunday October 18, the Jamaican vocal trio Culture played Harpo’s. After 
the show, lead singer and songwriter, Joseph Hill spoke briefly with Ital 
Stew and Jahnathan from the CFUV Alive and Dread posse. | 

Joseph talked about islands and feels that islands are special places. He also feels that 
Vancouver Island is a separate entity from the rest of Canada and may some day have its own 
autonomous government. Joseph explained further. 3 

You are on the seashore, OK? See, most of Christ’s disciples come. from 
around the seashore. The people who are left on the small island, they are left 
to watch and pray. Somebody strange is gonna come one day. You know, | just 
think so. The water is not dead. They sky is not dead. We listen to thunder roll. 
We look and see children born. They are not uglier than the rest... on the other 
islands. They are just like any one of them. Why can't something good happen ~ 
to us? 

Something good i is gonna happen in this place — you watch it! If I'm gone or if 
you are gone, your children is gonna inherit it. But things is gonna change. 

What about your island, joseph? Jamaica. What does the future hold there do you think? 

Listen, those little place - in fact, look how wide this world is and the King of 
Kings and Lord of Lords, the Conquering Lion of the Tribe of Judah (ed. note: 
Hill is referring to Haile Selassie, Emperor of Ethiopia from 1930 to the early 
1970's, known to those of the Rastafarian faith as Jah Rastafari, King of Kings etc.) 
choose to visit Jamaica. See how small the island is. See how big the music is. 
The voice of the people is the voice of God. You know what I mean? 


You see, the big outstretched countries are too engaged in vanities. We aced 3 


material to run, yes. But why should we really hand over love for luxury? Luxury 
laugh loud. Love gives a smile. (laughs) And the difference. A thin line between 
love and hate. And the thin line between ve and hate i is just where it’s coming 
from. (laughs) Yeah! 

How do you like being treated by Shanachie? Do you think they're doing a good job? 

Well, | think | deserve a better treatment, | think. I’m not patting myself on 
the shoulder. But | think | know what to expect from a record.company. | don't 
think I'm enjoying that for long. But then again, they've got no danger on their 


- hand. Why worry about them when you can pray them off? (laughs) You know, 


why worry about them? Must pray them off. It’s important to 
‘try. 
Would you rather have you own record label, do you think, to 
release your stuff? 2 
It’s like, right now. That’s happening now in Jamaica. 
The label you.should look forward coming is a label 
called the Channel Seven label. 
Does that have anything to do with “Two Sevens Clash"? 
No. | 
Well, | hope it gets distributed in North America because | 
must say - we do a radio show for a very-small independent — 
station and we do get the material in - and we do geta 
chance to play you. We've gotten your two latest 
releases.from them. You have to give them that much 
credit. Your word is getting out. } 
Working on it, working 
~ on it. 
Thanks very much. My 
pleasure, thank:you;- A - 


IMPORTS AND COLLECTIBLES 
GIFTS AND TREASURES FROM NEAR AND FAR 


Imported Clothing and Jewellery ¢ Giftwares and. Decorative Accessories 


Cards, Calendars, Candles and Incense 


Christmas gift items.and decorations 
Pinatas for your Christmas party $12.95 — $14.95 


‘Extended Christmas hours: 
Mon: to Thurs. 10 am to 6 pm ° Fri. 10 am’to 9 pm 
Sat. 10 am to 5:30 pm ¢ Sun. 12 noon to 5 pm 


Special 5% student discount during December with valid student card ID 


1111 Fort Street, Victoria 361-4227 
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Janguine Fan 
Tafelmusik Recordings Discovered - Part | 
by James Young 


Offbeat presents a series on Tafelmusik Recordings over the next few issues 


ast January, Victoria concert-goers had the opportunity to hear Tafelmusik, 

which has become one of the world’s great period instrument orchestras. As 
the orchestra has emerged as a leading ensemble, it has begun to assemble an 
impressive discography, now amounting to about twenty records. Tafelmusik’s 
discography can be traced back to humble beginnings in three LPs (soon to be 
re-released on CD by SRI) made by the small Canadian label, Collegium. From 
there the orchestra went to CBC Enterprises; a one disc stand with Hyperion 
and (what its publicists called) a “marriage made in heaven” with BMG, 
proprietors of Deutsche Harmonia Mundi. The guests were still wiping wedding 
cake crumbs from their lips when this relationship soured. Fortunately, Sony 
was waiting in the wings and caught Tafelmusik on the rebound. This time 
conjugal bliss seems assured: Sony has realized that early music is big business 
and Tafelmusik has become the standard-bearer of the new Vivarte series, 
which is devoted entirely to period instrument recordings. 

The union of Sony and Tafelmusik has produced, within the past year or so, 
eight offspring. Late last year, in an effort to cash in on the international Mozart 
mania, three recordings of Mozart’s music were released. One CD presented the 
overtures from Mozart’s mature operas and (perhaps not what the world most 
needed) a new Eine kleine Nachtmusik. The other new releases were a little more 
imaginative: a collection of German Dances and a two disc set of symphonies 
which Mozart extracted from his serenades. The fourth of last year’s issues was 
Giuseppe Gazzaniga’s Don Giovanni (minus recitatifs, unfortunately). 

So far this year, four more recordings have appeared with Tafelmusik 
returning to its familiar baroque territory. The first disc features Francesco 
Geminiani’s Sex Concerti Grossi Op. 2 and two of his Concerti Grossi after Corelli's 
Op. 5 violin sonatas. Another two discs pair the orchestra with stars of the 
European early music scene. One is a collection of concerti for strings by 
Vivaldi, including four which showcase Dutch cellist Anner Bylsma. The other is 
a collection of eighteenth century flute concerti performed by Barthold Kuijken. 


The most recent release pairs Tafelmusik and the Stuttgart Kammerchor, this 
time under the direction of Frieder Bernius, in a production of Gluck’s Orfeo ed 
Euridice. 


ast year’s releases present us with Tafelmusik in an altogether new guise. 

The change is heralded by the fact that “Baroque Orchestra” has 
disappeared form the orchestra’s name on the record packaging. As Tafelmusik 
has moved from baroque to classical repertoire, the name change is perhaps 
desirable; John Elliot Gardiner, however, still directs the English Baroque 
Soloists even when he is conducting Brahms. The change of name also 
acknowledges the fact the forces employed on these recordings are twice as 
large as any Tafelmusik has previously used. The symphonies employ, for 
example, a first violin section which has grown to seven members. The other 
string sections are proportionately large and there are also three flutes (one 
doubling piccolo), timpani, pairs of oboes, bassoons, trumpets, and horns and 
two clarinetists playing three species of their instrument. 

One instrument that is missing from the Mozart recordings is keyboard 
continuo. (A harpsichord reappears for the Gazzaniga and this year’s releases.) 
It is now usual, when playing Mozart, for period instrument orchestras to have a 
harpsichord or fortepiano playing from the bass line. Trevor Pinnock and 
Christopher Hogwood, for example, lead their orchestras from the keyboard. 
This practice reflects the performance practices of Mozart’s day. In fact, the use 
of keyboard continuo continued into Beethoven’s time. The decision to omit 
the keyboard continuo is rather puzzling. The harpsichord was the engine of the 
eighteenth century orchestra, giving it much of its rhythmic impulse and filling 
in harmonies. While Tafelmusik’s recordings do not lack rhythmic vitality — 
quite the contrary — a harpsichord could only have added to the effect. 

Another major change for last year’s releases in the appearance of Bruno Weil 
as conductor. Usually Tafelmusik performs without a conductor. They are led by 
Jeanne Lamon, the orchestra’s concert mistress. Perhaps it was felt that the 
larger forces used on these recordings that necessitated a conductor. These are 
still recordings with the sound listeners associate with Tafelmusik so either 
Lamon got her way or she and Weil think alike on musical matters. Perhaps the 
moderated tempi in some of the works reflect the influence of Weil. A 
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Larry 
Greeting fuzz fans, and welcome to this month’s column, which is actually 
January's column as well, as this is an Offbeat ‘double issue’. And I’ve got double 
the fuzz to tell you about. 


he Worst (those grave-robbin’ cave-teens from Vancouver), have a new seven 
incher out on the “Screaming Apple” label in Germany. Actually it’s the first 
“Worst” record to come out i in nthe banc! s three (and a bit) year history. Recorded 
in scario, and pressed on "green slit 
of orcs punk 


a place on Pebble ss volumes? eA ec ne 
next (The Worst’ ‘always di a reat job 
stomper of the ead e..Besh, 


You" ; 
legendary ‘Painted. Ship’ gets the wri the 
credit of ‘producer’ on the back of the ih saseek “Finally | “I've Got a Curse” 
rounds off the record with an evil sound drenched in fuzz, cheese, and snot and 
crammed with unintelligible lyrics (by the way, these are.all compliments of the 
highest order). This is the old ‘Worst’ lineup on this release. Greg (vocals), Grant 
(bass), Gord (guitar), Karen (organ), and Brian (drums). Apparently the band has 


had a major line-up change since this release, but frontman Greg Johnson 


(Vancouver's answer to Jeff Connely) still remains. 


bout two (or so) years ago, I wrote a letter to a band in Connecticut (Branford 
to be exact), called The Double Naught Spys. We exchanged a few letters 
and (un)pleasantries; | was trying to get them interested in my new (at the time) 
radio show, and they humoured me by sending me a demo tape called Everything 


You Wanted To Forget... By The Double Naught Spys. Those of you familiar with my 
Garage Grooves broadcasts will have heard this demo plenty of times. So years 
pass by, and | figure these guys just called it quits or something, until about a 
month ago, when | get this newsletter of sorts, talking about the new “Double 
Naught Spys” album. | hastily got back in touch with the ‘Spys’ and insisted on a 
copy of the record. 

Well a couple of letters, and a thirty-five dollar phone call later, | am proud to 
own a copy of Goin’ Nowhere With The Double Naught Spys, the first, and hopefully 
not the last, album by these guys. Only 400 were pressed. 

The key element of this record is ‘teen’! No, none of them are teenagers, (in 
fact a couple of them look like they’ve already passed their ten year grad 
reunion), but the mentality of this band is (as | read somewhere), pure 10th 
grade. If you're looking for a deep, poetic introspection, or a politically correct 
display of self-righteousness, you’d better look elsewhere, ‘cause you ain’t gonna 
find it between the grooves of this garage gem. Boys’n’girls’n’cars are what this 
band considers social issues, and if you have a problem with that, you ain’t no 
friend of mine! It is very consistent from track to track; whereas some garage 


d “Right Where | Wanna Be’. 
Jaye arife cuts, but that would 


‘garage’ collection’ wi 
say that! 

The “OO” Spys are: Dave Tomany (drums), Danny Ly (bass), Bill Tobelman 
(rhythm guitar, harmonica, vocals), and the head spy Mike “Mophead” Markesich 
(lead guitar, vocals). This album is beyond limited, so if you're after a copy, | 
suggest you get in touch with me or Funhouse Records as soon as possible, and 
the same goes for that ‘Worst’ record too. 

As | explained before, this is a two-month issue of Offbeat, so you won't be 
hearing from me ‘til February. Until then I expect you to buy everything | tell you 
about, I expect you to listen to CFUV (especially ‘Garage Grooves’) and most of 


all, |expect you to keep groovin’. A 
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Throwing Caution To the Wind: 


An interview with Windwalker 
by Jason Flower 


Wirrerancr for those of you unfamilliar 
with them, are a Vancouver based band 


that have been around for nearly 3 years. Their 
sound is pretty difficult to pinpoint; overtones of 
past hardcore influences mixed with a more 
civilized rock approach, I suppose. The present. 
line-up consists of: Anthony-bass, Brendan- 
drums, Stuart-guitar & vocals, and Philippe- 
guitar. For their first demo, they recorded a 
number of songs but released only three of them. 
Mint Records (ex-CITR staff) offered Windwalkera 
one-and-a-half-year-long contract. A split 7” with 
Tankhog, with both bands doing Ministry covers, 
was recorded on 24 tracks and released by Mint. 
Windwalker’s offering was, by far, the more unique and interesting of the two. 
Philippe adds, “I just figure if you’re going to cover a song, why do it the same?” 


The Rainstick |p was like the demo, done live-to. DAT. Did you like that raw 


sound? 

Brendan: No, it was just cost effective! 

Philippe: We'd won recording time from the Shindig contest of local artists, 
and we didn’t have nearly enough money to multi-track it. We didn’t even have 
enough money to buy the tapes. We’re poor. It would have been about $600 
plus GST for two reels, and it was only $20 for a DAT tape. 


Anthony: It took a while to get it right. It was kind of weird, but it was pretty 


close to a live situation. 

Are you happy with the way it turned out? 

Anthony: I’m pretty happy with the way it turned out. I wish we’d multi- 
tracked some songs, but in general we like it. The Donovan cover tune we did 
for Nettwerk was done at Mushroom with Ken Marshall (Facepuller/Skinny 
Puppy producer). It sounds HUGE ! We need a label that can help us financially. 
_ Mint was a one and a half year contract. Relativity helped distribute copies in 
the States (800 sold), but Cargo in Canada hasn't helped us at all. We went to 


SOIT Threads cand . 
Snowboard Gear 
For The 
nro and ides 


| Boastine Surf And Spent 
#152-560 Johnson St. 
Victoria, B.C. V8W-3C6 
Market Square 


382-2123 
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Winnipeg and didn’t see our record in one store; no one heard of it and it wasn’t 
in the Cargo catalogue. We did a recording for CBC, but they own it — we did five 
songs and got payed $200 a song; we could have done it for free and owned the 
rights, but we’re poor so we took the money. Brendan had only been playing 
drums with us a few weeks at the time. 

Phillippe: We were still using him, he wasn’t actually in the band yet. 
Brendan's been in about eight months now so it’s our old drummer on all the 
recordings except the CBC session, Donovan cover, anda new demo we did. 

Brendan: | used to be in Paleface. 

What other bands were you guys in? 

_. Phillippe: | was in Adversity. So was Brendan before Paleface. 

Stuart: | was in Silent Gathering. 

Anthony: | was in Guano Blitz. It was snotty punk. 

So you've got a hardcore background? 

Phillippe: We've got hardcore elements, especially in our newer, faster ones. 
We still touch on our roots. 

What's it like in Vancouver? 

Brendan: Vancouver is an incredibly jaded city..To any band that’s from 
Vancouver, it’s almost hostile. It's odd; it’s not even so much competitiveness 
as total apathy. There’s so many bands and so many shows all the time. 

Phillippe: Our demo was our highpoint in Vancouver. We were the new thing. 
Now, I guess it’s Mystery Machine and soon that'll be over too. Once you do 
well in Canada, you still have to make it in the USA. Like the Barenaked Ladies; 
they're huge in Canada, but in the States people 
have never heard of them! 

What's next? 

All: We're working on getting a government 
grant to do a video for “Chains”. A new Ip ina 
while, and check out that Nettwerk compilation 
with our Donovan cover. 


Pretty good for a band named after a movie, 
eh? Pick up Rainstick for a taste of Windwalker. It’s 
available on cassette and CD and is available at 
Lyle’s Place and Funhouse Records. A 
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Regional Radio Report 
by Don Bergland 


Bass audio research findings show that the quality of radio sound is 
enhanced by the amount of hair growing in the ear. Ear hair apparently 
softens, strains, and enhances all audio frequencies. Although this is a timely 
discovery for listeners-who have large tufts of ear hair, many thousands of 
people either grow no ear hair or suffer the embarrassment and tragedy of 
thinning ear hair. This has encouraged Canadian medical researchers to 
develop a program of restorative treatments. They claim that with the proper 
therapy, you can have a thick full bush of hair filling your ears in as little as 
three months. This news has sponsored the opening of chains of Ear Boutiques 
across Canada which operate on the expanded idea that not only does thick 
ear hair enhance radio listening, it also looks damn attractive, warms the air, 


and keeps out toxic waste. Boutiques offer the services of experts who can. 


shampoo, mousse, and trim ear hair in a variety of popular styles. If hair loss is 


too far gone, they feature a full assortment of ear hair pieces and toupees. For 


dedicated radio listeners, there is absolutely no reason not to get those ears in 
good shape for winter radio listening. 


R design is currently a “hot” consumer focus for most Canadians. The 
revival in radio design and appearance is sweeping the nation. The current 
fashion leader is the Western Radio Design Syndicate of Canada who features 
the Faroosta SB Boompig as the most currently popular model. It features 
leather leash rings and handy inflatable collar straps. Studded brass hinges 
give easy forward and backward movement, while contoured grip handles help 
guide rhythmic torso action. Consumers of all ages will enjoy the discipline 
harness, rubber lining, swivel steel double riding stirrups, and detachable ear 


pump. Wing nut assembly means quick takedown and easy storage, while 


polyurethane finish guarantees easy clean-up and no permanent staining. 
These radios are featured in oil black with ether maroon trim and are designed 
to accent the eclectic styles of the nineties. The Faroosta SB Boompig and 
accessories are available at all local regional iron smelters. 

* It is a good idea to take apart your radio and examine the speakers every 
two months. The Radio Speaker League of B.C. wished to remind us that radio 
speakers often transmute into objects which closely resemble organs of 
hearing and speech. They learn to transmit their own thoughts and emit sound 
by themselves. What most people hear on their radios is not that which is 
transmitted by a radio station. but a cleverly disguised simulation of a 
broadcast. What is becoming even more frightening is that these speakers 
begin. rebroadcasting the various sounds they’ve heard form listeners’ 
environments. The groans, the mutters, whimpers, and sighs that frequently 
come from your radio are most probably identical replays of your previous 
home activity. Radio speakers can sometimes be “caught in the act” replaying 
sounds when nobody is listening. For those who have detected transmutation 
problems and wish to remedy them, there is Speaker Discipline Kit on the 
market. For further information, contact The Radio Speaker League of B.C. A 


Kerri Clarke (former Program Director, Tim Chan (former Station Manager, throwing 


now with CJSW in Calgary) | the switch for 2290 Watts, 1988) 
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6 am ROCK: Yea wil tos s See you 


function properly at 6 a.m. on a Monday. 


morning! A good start to a bad week or 
a bad start to a good week -— two fools’ 
interpretations. 


8 am FOLK: Hosts Ken and Randy play 
an eclectic blend of local and other folk 
music, stressing a balance of gender, 
social/personal, and vocal/instrumental 
music. 


10 am CLASSICAL: Orchestra Free Zone. 
Explore the Orchestra Free Zone with 
Martin Monkman - a fertile plot where 
instrumental and chamber music 
blooms, with a clump of leider growing 
over by the back fence. In addition to 
the monthly feature, each week will 
present a bouquet of music from the 
Baroque to the Postmodern, all picked 
from the OFZ. 


noon NEWS WEATHER SPORTS 


12:15 pm PUBLIC AFFAIRS: UVic 
Students’ Society Magazine. Whether it’s 
outrageous speakers, fundraising 
events, student politics or the price of 
beer, all aspects of the Students’ 
Society are up:for discussion and 
commentary. A variety of elected 
student representatives will be rotating 
guests, and they'll only be a phone call 
from your inquiring minds. Hosted by 
Christopher Devlin and_ Kelly 
Greenwell. . 


1 pm GAY/LESBIAN: This Way Out. 
(Syndicated) Gay and lesbian magazine 
from San Francisco. 


1:30 pm NEW MUSIC: New Album Review 
Rotating hosts bring you the latest in a 
variety of genres. 


3 pm ROCK: Suzy Nasty Teeth's Big Brother 
Radio. Fang and Grinder establish a 
loveless radio relationship to plague 
your Monday afternoons. Satan Bush 
lives, so nothing is sacred. 


5 pm JAZZ: Footprints hosted by Terry 
Finch features musicians who have 
made their mark on the landscape of 
Jazz. From the "Alligator Crawl" of 
Armstrong to the “Giant Steps" of 
Coltrane. This 3 hour program will 
favour those artists who fit Lester 
Young's dictum - "Ah, but can you sing 
me a song?" Alternates’ with 
EnJAZZimentally Sound, with host, Jim 
Fisher, who presents the lesser heard 
but musically great jazz musicians of 
the 60s to 90s: Andy LaVerne, Jon 
Faddis, Bobby Watson, Peter Leitch, 
Jon Ballantyne, Woody Shaw.... 


8 pm CENTRAL AMERICAN: Centro 
America Al Dia. (Bilingual) News and 
views, culture and commentary, and of 
course, music from Central and Latin 
America. Broadcast in solidarity with 
the struggles for peace and justice in 
Central America. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria’s only show on women and 
their.music. We promise the unusual, 
irreverent, political sweet and sour. 


Dec 7: Clap your ae sing a song of 
Spirituals 


Dec 21: hevioniank art — music as 

theatre 

Jan 4: Opera: The Undoing of Women 
‘Jan 18: Musique concrete — electronic 

music theatre 


11 pm ROCK: The Thaestentontal 
Pomegranate. Scab reserves the right to 
be wrong as he insults your intel- 
ligence, perverts your sensibilities, and 
displays his clear lack of any coherent 
or unified life philosophy. 


1 am LATE NIGHT: Sub-G rantings along 
with periodic blasts of sonic insolvency 
and some serious cardigan and flannel 
wearing with host Mr. Rogers. Possible 
appearances by various Doktors and 
Aluminized Nazi Hell. Spawn Conspiracy 
Dupes. Call in! Listen and learn to 
SLACK! Influence and force your 
musical interests on others. Become a 
music-fascist. Phone in, request. 


3 am GUMBO: Mait Walsh. A tasty 
melange in a hearty broth. 


6 am ROCK: The Single White Male Show. 
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SWM, suave & debonair, good looking, 
fun-seeking, music lover seeks female, 
same, to share early Tuesday mornings 
with, just to lay in bed & listen to the 
radio. Please respond to Chris Eng, 
Early Morning Ninja, c/o CFUV. (Mrs. 
Claus need not apply. | don’t need to 
be in dutch with the big guy!) 


8 am FOLK: The Folk Show. A variety of 
women's folk music, children’s songs 
and more. Call in your requests and 
they may even be played. 


10 am CLASSICAL: just Say Nono. You, 
radiophile, when tomorrow you are 
ordered to listen to mindless, worn-out 
music, to Lloyd-Webber and John 
Williams, there is only one thing to do: 
Say Nono! | 


noon NEWS WEATHER SPORTS 


12:15 pm PUBLIC AFFAIRS: Bryce 


exposes lies of our time by uncovering — 


current media mythology. 


T pm METAPHYSICAL: Magic Happens. An - 


interview show featuring practitioners 
of the magical arts, including 
shamanism, tarot, Rosicrucianism, 
Freemasonry, witchcraft, cabala, 


ceremonial magic, voodoo etc. The | 


program will encourage people to 
broaden their perspectives to allow for 
the possibility of magic in their lives. 
Non-denominational. 

2 pm COUNTRY: Lonesome Horsepaddies. 
Cousin Mark corrals country crooners, 
alternative style. 


Dec 8: Speed country: How many 
C+W tunes will fit in an hour? Tune in 
and find out 


Dec 15: A spotlight on — 
jazz artists 


Dec 22: Stand by your man — NOT: 
Country songs with a feminist edge 


Dec 29: Cowboys and bankers: songs 
from and about Alberta 


Jan 5: Six months til Canada Day 


Jan 12: Tout Led Cadiens est content: 
Cajun-flavoured country 


Jan 19: Potpourri | 
Jan 26; A spotlight on Johnny Cash 
and relations 


3 pm ROCK: Elspeth alternates with 
Rita & Michele to-play you their faves. 


5 pm JAZZ: Noah Becker Live. An eclectic 
mix of jazz music and art-talk , from 
Victoria’s most talked-about young jazz 
musician/artist = 


6:30 am JAZZ: Jumpin’ in Jazz. With host 
Noel Greenwood, presenting a survey 
of the early era of jazz. 


8 pm YOUTH: S.A.Y. W.H.A.T. (Socially 
Aware Youth With Healthy Attitudes Today) 
Featuring Victoria's youth, as they 
shakedown local, national, and 
international issues, If you are between 
the ages of 15-21 and would like to get 
involved in the SAY WHAT radio 
program phone the Common Place 
office at 360-0799 or 477-0941. 


8:30 pm GAY/LESBIAN: Out on 
the Waves. Gay and lesbian programming 
that features an eclectic mix of news, 
issues and music. 


9 pm 20TH CENTURY COMPOSITION: 
Infrequency. Host Doug Sprenger 
features an eclectic mix that could 
include Laurie Anderson, the Kronos 
Quartet, Charles Mingus, Astor 
Piazzolla, Kurt Weill or John Zorn; 
composers and improvisers who stretch 
the boundaries of 20th century 


veer 


“serious” music. 


10:30 pm ROCK: The Wonderful World of 
Sound. HEY! YOU! LISTEN! THANKS! 


12:30 am LATE NIGHT: Join the two 


Dougs as they become one to ns you 
a variety of music. 


3 am GUMBO: Your friendly neigh- 
bourhood host presents music three 
degrees below normal. 


6 am ROCK: The Perceivable Perambulator 
Per Annum Pepperwort Show. Enjoy 
selections from the large selection of 
selected materials selected by the 
Cruiser between the times of 5:45 and 6 
am, and feel your skin grow loose and 
porous. Feel the perigynous pericran- 


ium, the perilunar perichondrium 
perform periclinal perestroika and try 
to forget about Xmas. All traditions 
suck. 


8 am FOLK: with Cathy and Ken. 
10 am CLASSICAL: The Conspiracy. Who 


said classical music has to be relaxing — 


and boring? These two hours’ll push 
the limits of convention. Specializing in 
the international, Chris’ (slightly 
commie) classical cute cuts are 
something new and truly funky. Roll 


over Beethoven.... 


noon NEWS WEATHER SPORTS 
12:15 pm PUBLIC AFFAIRS: Jana and 


Fred alternate to bring you a variety of 


issues relevant to everyone. 


T pm PUBLIC AFFAIRS: Common Ground 
(Syndicated). Spoken word program. 

1:30 pm EVENTS: Only in Victoria. 
Rotating hosts present music generated 
and performed in our own cultural 
vacuum. Alternates with CFUV Presents, 


profiling upcoming events presented. 


by CFUV. 


2 pm DISCUSSION: Alternate Views 
(Syndicated) Host David Barsamian’s 
program continues to present view 
different from yours, perhaps. See ad in 
Offbeat for catalogue and acquisition 
details. 
Dec 9: David Carrusoco: Peoples of 
Pre-Columbian Culture | 
Dec 16: D. Carrusoco: Myths of 
Meso-America 
Dec 23: D. Carrusoco: Spanish 
Conquest & its Aftermath | 
Dec 30: Manning Marable: Race, 
Class, Gender Domination ; 
Jan 6: Leanne Tallbear: An 
Indigenous View of Columbus 
Jan 13: Manning Marable. Life & 
Legacy of Malcolm X 
Jan 20: Winona LaDuke: From 
Genocide to Resistance 
Jan 27: Noam Chomsky: The U.S: 
in Central America 
3 pm ROCK: Goldi & Her Sidekick. Jenny 
and Murray bring you the best 
alternative rock, with weekly 80s 
retrospectives. 


5 pm JAZZ: Straight No Chaser. The 


dynamic duo is back! The jazz is hot. 


No tepid fusion is featured. It's the real 


_ McCoy, the vindaloo, no vesta curries 


on this show. Nabil Fawzi and Luigi 
Fucotti take it away on alternative 
Wednesdays. OK, OK, so the prose is a 
little on the purple side, but the music 
is the best. Tune in and listen. 


8 pm RHYTHM & BLUES: Let the Good 
Times Roll. A survey of classic blues n’ 
rhythm. Eric LeBlanc presents birthday 
tributes and lots of new releases. Send 
a SASE for playlist of each program. 


Dec 9: Junior Wells, Ollie jones, Jessie 
Hill 

Dec 16: Special feature: Best of 1992 
Dec 23: Special: feature: 7th Annual 
Christmas Blues/gospel/ R&B Special. 
Dec 30: Special feature: Gone But Not 
Forgotten '92. Tribute to the (near) 


greats of R&B that passed away this’ | 


year, including: Champion Jack 
Dupree, Thunderbird Davis, Willie 
Dixon, Al Silver, Queen Sylvia Embry, 
Red Callender, Boogie Woogie Red, 
Jan 6: Shirley Brown, Wlibert Harrison, 
Van McCoy, Doris Troy 

Jan 13: Bobby Lester & the 
Moonglows, Ella johnson, Dandy 
Barker 

Jan 20: Leadbelly: Earl Grant, Luther 
Tucker : 

Jan 27: Bobby “Blue” Bland, 4|more 
James, Smokey Hogg, Hot Lips‘Page 


Feb 3: Varetta Dillard, @g@yewiitems: 

Johnny Watson, Jesse Titgmas 
10:30 pm ROCK: UnclefDieter is Dead. 
Sauté your favourite liteiary hero with # 
38. Learn the secrets#igid in William 
Faulkner’s secret vaaie. Experience 
Abby Frucht’s honi@*made soup. 
Alternates with Corrosife Meanie. 


12:30 am LATE NIGHT. The Late Heavy 
Early Show. Host Etham quests eternally 
to explain the name/@ft his show. 


3 am GUMBO: B? and Cam continue to 
stoke rock’s ragingflame. 


6 am ROCK: Host Emrys ss you the 
rock you yearn for, 


8 am FOLK=Folkin’ Around with Keith 
Malcolm features 2 special segments 
for the kids called Malcolm To My 
Neighbourhood. Live performances from 
local artists will be featured in the next 
few months. | 

10 am CLASSICAL: Join Deryk for more 
unfamiliar repertoire and historic 
performances. The rare piano concertos 
series concludes this month. 


noon NEWS WEATHER SPORTS 


12:15 pm PUBLIC AFFAIRS: John Shafer 
calls his show Bad News. Have a listen 
and find out why. 


1 pm SPORTS: Sports in the Stoplight. 


CFUV's veteran sports. director, West 


Mundy, presents a show interesting to 
more than must the sports junkie 
crowd. He won't back away from 
controversy and will present a varied 
sort of format. Listen and give jit a try; 
you won't be bored.:. 


2 pm BLUES & GOSPEL: The Rollin’ n’ 
Tumblin’ Hour. Eric LeBlanc presents one 
hour of the best of Let the Good Times Roll 


_~ mostly new blues/gospel/R&B 


releases. The month of December will 
feature some of the best blues/gospel 
/R&EB/RER releases for. 1992. 
Dec 10: Best 100 of 1992: (Pt. 2) 
Dec 17: Best 100 of 1992: (Pt. 3) 
Dec 24: Best 100 of 1992: (Pt. 4) 
Dec 31: Best 100 of 1992: (Pt. 5) 


Jan 7: Richard Berry, Clifton 
Chenier, Jimmy Dawkins, 
Flamingos, Gospelaires 


_-Jan‘14: Clarence Carter, Maxwell 


Davis, Tyrone Davis, Allen 
Toussaint : 

Jan 21: Snooks Eaglin, Canray 
Fontenot, Little Brother Mont- 
gomery, Shirelles 


Jan 28: Lynne August, buddy 


Guy, Marv Johnson, Cash McCall, 


' Mississippi Sheiks 


Feb 4: Otis Clay, Dr Ross, 
Heartbeats, Son House 
3 pm ROCK: Pop-O-Pie Planet. Pop music! 
Holy hot tubs, Batman, strip down and 
get naked. You are in for a whole bunch 
: sopping wet fun. 


5 pm JAZZ. jive at Five and The Last Set 
alternate with Jazzin’ in B Flat. Jive at Five's 
Arnold VanKlaverén. kicks off the first 
two hours of programming, and Jim 
Fliczuk plays more jazz, closing thesast 
hour with The,Last Set. 


Jazzin’ inB Flat host Art Simpson 
presents an’ interesting mix of blues, 
ballads and bop, every other week! 


8 pm ELECTRONIC: Earmeals. Electréfic 


and experimental music and sounds 


‘with Brian Lunger and Agustin Luviano 


Cordero. 


Dec 10: Electronic music - 
broadcasting from space 
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Dec f7aDaniel Lentz: An overview of 
tne fecoxdings of this American 
Minimalist composer 

Dec 24 Christmas eae with 
Earmeals 


Dec $1: Happy New Ears! Electronic 
ana @xpermental party favours, and 
your last meal of 1992. 


Jan 7: Editions RZ: the German label 
Of Culrent European electro-acoustic 
music 


Jan 14. Music for Films: Part 19 in our 
On-s0ine series of unusual 
SOUNGtracks to motion pictures 


jan 21: A sweet purprise. Call in your 
requests : 

jan 28: Mystery profile (TBA) 

10:30 pm ROCK: Blues. All colours. All 
hues. All blues, with Thomas Baranyai. 
Alternates with Phe.“We Love Slint and 
Crain” Show. 


12:30 am LATE NIGHT: Guy alternates 
with Paul and company to disrupt the 
airwaves. 


3 am GUMBO: It’s absurd. Gumbo like 
you've never heard, With host Grumble. 


friday 


6 am ROCK: Spot ze Loony! People alla 
time ask us, “what you doin’? Rockin’? 
Jazzin’? Folkin’?” We just say, “We only 
musickin’, man. Only just musickin’” 


8 am FOLK: Phreaky Phriday Pholk Phrenzy 
with Phriendly Pholkster Phil. 


10 am CLASSICAL: Rising from the deep 
dark dungeons of CFUV the Phantom 
will be live and in spirit bringing your 
musical phantasies to life. 


noon NEWS WEATHER SPORTS 


12:15 pm PUBLIC AFFAIRS: Tracy 
brings you current and topical issues for 
your listening ear. 


1 pm ARTS MAGAZINE: Artiet. Sexually 
transmitted VU'’s amongst four 
consenting, rotating sections. 


1:30 pm LITERARY: Random Frequency. 
Poetry, prose, drama or whatever we 
decide to create. 


2 pm PUBLIC AFFAIRS: WAR, with 
Chenee. WAR is a political public affairs 
program of critical thinking. Where raw 
information or social, economic, and 
political dimensions of personal life as 
fundamental to your understanding. 
Tune in and hear rare political sound 
poetry mixed with live erudition and 
debate. 


3 pm ROCK: The Freak Show. “I love my 
hands, my hands are small and soft. | 
jerk off and kiss my hands.” Anus 
Flytrap and Mr. Beaveridge, plus the 
usual surprise guests, bring you 
bathroom graffiti, loud music and 
overall a very poorly organized radio 
program indeed. The Freak Show proudly 
uses sphagnum (nature's absorbent) to 
clean up its messy spills. 


5 pm JAZZ: jazz Spectrum. Bill Wynne 
presents an hourand a Nalf of jazz, from 
1920's to latest innovations. 


6:30 pm JAZZ: Pushing the Envelope. Host 
lan Cé@hran concentrates on avant- 
garde and contemporary sounds: 
Guaranteed 98:6% bop free! 


8 pm VARIETY: Anvthing.But-Dead Air. 
~Join Eva Destruction..f6or-sSomé weird 
fun, music and mayhem. Altéfnates with 
Spartacus, @-sorts6f how#to-seditiotisl ys 
_dance and’entice social unrest hour. 
Gotta love it. Fight the power; flambé 
the rich. With poetry, humour and 
gratuitous sound effects for all! Listen 
or the Doctor will return to remove your 
spleen! 


9 pm ROCK: The Disciples.of Dr. Demento. 


ABC 123 my monkey is blue and so is 


my excrement (which is my poo). We're 
still and so is my feet , so join us for our 
90 minutes of pure hell on air on earth 
at UVic with the Fonz and Agent B. Sit 
back and pick at your puss-infected 
warts and listen to death, punk, metal, 
and some swell disco. Cavemen had 
long hair. Alternates with Hum Along with 
Herman. 


10:30 pm ROCK: Winnie Wincent Inwasion. 
The original two hour spotlight of chaos. 
Punk wok, Peter Criss worship, 
stenchcore, free jazz, Keel tributes, 
early 80s TV themes sung on request, 


phone conversations with Doug > 


Macminn, and whatever we've bought 
recently. Offended? That’s a nice NO 
FX shirt your mom bought you. 
Alternates with Grrrl Valley. Better than 


eating a big plate of eggs! What are you 


waiting for? C’mon, it’s fun here! 


12:30 am LATE NIGHT: Derek 
alternates with George Hodge, every 
other Friday, 12:30 -— 6 am, Mixed 
Metaphor, with George Hodge; 30+ 
minute sets (intro, guitar, trippy, rock, 
country folk, international, bluesy, jazz) 


- individually warped for you. 


3 am GUMBO: Mixed Metaphor continues, 


with George, every other week. 


6 am ROCK: The Lundmeister violates 
the airwaves. 


8 am FOLK/ROCK: Radio Arcadia. Listen 
as your hosts, A. Non & Tipsy, and their 
herd of delirious critters graze the folk- 
rocky fields of sound. The eclectic fence 
Surrounds the electric range. Dead, 
recorded or live, tubular surfin' music 
for brekkies. 


TO am FINNISH/KOREAN: Pirkko 
Kiansten and Maisa Korhonen host 
Soitellaan, a Finnish program featuring 
Finnish music ranging from popular 
modern music to folk and classical. 
Néws, interviews, and poems in 
Finnish. Alternates with Sudu, a Korean 
language program consisting of news, 
music, interviews, and listener’s 
engagements. Hyong Kim and guest 
readers will introduce the following to 
listeners: 


Dec 5: Korean story, by Kim, 
Man-jung. A Nine Cloud Dreams 
(KUWUNMONG) translated by 
Richard Ruff. One of the classic 
novels written in the 17th 
century. You can get the heavy 
influence from Buddhism 


Dec 19: Korean poems, by Kim, 
Chiha. Five Bandits, Cry of 
People, and other poems, 
translated by Nicola Geiger. 
Reople’s conscience against 70s 
dictatorship in the land of 
morning calm | 

Jan: New hosts will add fresh air 
to the-show — please tune in 


17 .am FRANCAIS: Les Mélomanes. Hosts 


Yves G. or Yves L. will make you listen | 


to all aspects of French music (rap, rock 


alternative, hardcore, Quebecois, jazz) 


when you listen to Les Mélomanes. 


~T pm EAST INDIAN: A String Of Pearls 


(bilingual). Host Narendra K. Varma 
presents Asian and East Indian 
programming. 3 Zs 
2 pm PLAYLIST: Playlist Salad. Only the 
finest musical ingredients get mixed by 
the rotating hosts. 


4 pm ARTIST PROFILE: Labelled and 


- Shelved brings you a variety of thematic 


specials. 
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Dec 19: Land of 1000 Dances — special: 
Best of 1992 blues/gospel/R&B 
releases 
Dec 26: Dumela Africa!: Music of the 
|Kung, Ba-Benzele, Ituri Batwa, and 
Ada peoples of central Africa 
Jan 23: Dumela Africa! African harp and 
lyre 

6 pm REGGAE: Alive and Dread. Reggae 


and African music, featuring a roster of 


rotating hosts. 


9 pm DANCE: Perpetual Motion. Jen, 
Martin, Tristan and Jane alternate. 


10 pm RAP: Spittin’ Rhymes. Host M.C. 
Degree keeps your radio bumpin’ to 
the thumpin’ sounds around. 

12 am GARAGE: Garage Grooves. Whoa 
daddy-O! Dig this groovy crawl through 
the crypts of fuzz! Every week, Amazing 
Larry brings you brand new 60s punk 


from around the world, as well as a 


variety of “old” garage stompers. Don't 
be a square...tune in! 


1 am LATE NIGHT: With esteemed host 
Noelle Phillips. 


3 am GUMBO: Wanda Cameron sais 
your musical smorgasbord late night 
delight that's violating the airwaves. 
Have no fear nocturnal ones, we're here 
for anyone who just can't sleep. 


6 am ROCK: The Bathroom Grafitti Show, 
with Tyson Mielke. Every so often a radio 
show comes along that will be remembered 
in our hearts long after it has left the air, a 
show that expands the limits of your 
imagination, touches your very soul, and 
says “It's okay to be me”. Unfortunately, this 
isn’t it. What’is thissshow about? ‘Read the 
messages on the walls. 


8 am STORIES: Neighbourhood Treehouse. 
Lots to dream and draw about during 
this hour of gentle info via children's 
songs. We are way up here in our 
treehouse leaning waaay out over the 
west sea, listening to our neighbours tell 
their stories. -Non-violence,- co- 
evolutionary species. Children: just have 
fun — others: tune up your emotional 
connection. We have a story just for you. 


9 am POLISH: Grzegorz Gawronski, 


Ursula Zelinski and Ewa Caputa present 
an hour of news and music from Poland, 
as well as interviews and news from the 


/ 
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Polish community. 


10 am CHINESE: City Rhythm. Chinese 
language program. 

11 am ITALIAN: Italian Broadcasting 
System. Music and news with-Don Sforza 
and Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts Miguel 
Alvarenga and Estevan Baileys present 
a bilingual program offering music, 
cultural news and interviews from 
Victoria's Latin American community 
and throughout Latin America. 


1:30 pm JAZZ: The Eclectic Jazz Show. 
From acoustic solos to electric 
ensembles, host Rod McCrimmon 
brings you 90 minutes of accessible jazz. 


3 pm WOMEN’S ISSUES: Women on Air. 
An-indepth look at women’s issues 
locally and around the world. Features 
a wide variety of non-biased topics 
ranging from health to politics. If you're 
interested in joining the team, please 
phone CFUV at 721-8702 and we will set 
up the training. 

4 pm MAGAZINE: From the Blackside. A 
program of easy R&B, with interviews 
and: guests from the Black Side, with 
your host, Jonathan johnson. 


5 pm AUDIO SOUNDSCAPE: ?Frame? 
Someone stands behind that curtain, 
watching. there’s a hole filling up with 
holes. rasped, teeth salute in cautious 
erections. Academy rots within the 
notion of academy. A famine of content 
shuffles out the back door. we leave, 
without it ever being known we left. in a 
world of rain, it rains mud. idiots, made 
and broken. 


6 pm JAZZ: In the Mood. A program of 
jazz in the broadest sense of the word 
with your host BJ, a dedicated fan of the 
genre (you're absolutely right if you 
guessed the initials stand for Beatnik 
and Java). 


8 pm JAZZ: Peter Lovric’s Jazz Concert. 
Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish 
Show. Not for the easily confused. 
Poison logger welfare. Armies go back 
to Mars! : 


1 am LATE NIGHT; Pope John Paul 
graces the airwaves with not so graceful 
tunes. 


3 am GUMBO, Untamed music from the 
wild kingdom.. A 
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SPECIALTY 
PROGRAMS 


ARTIST PROFILES: Labelled and Shelved: In depth 
insight into local and international musicians and styles. 
It just might be your favourite artist/music featured this 
week so tune in. SAT. 4- 6 pm | 


ARTS: Artlet is a four part look at the arts both locally 
and globally. FRI. 1 - 1:30 pm 


BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric LeBlanc 
present two back-to-back 30 minute profiles on major 
blues artists or labels. THURS. 2 - 3 pm 


COUNTRY: Lonesome Horsepaddies. Country and western 
music. Old favourites as well as new releases. TUES. 2 - 
3 pm : 

DANCE: Perpetual Motion. High energy rhythms don't 
necessarily mean the latest dance hit. SAT. 9 - 10 pm 


DISCUSSION: Alternate Views. (syndicated). An 
alternative view of our world through diverse topics of 
relevance. Hosted by David Barsamian. WED. 2 - 3 pm 
ELECTRONIC: Earmeals. Electronic, experimental, 
exotic, unusual and unclassifiable music and sounds 
with hosts Brian Lunger and Agustin Luviano-Cordero. 
THURS. 8 - 10:30 pm 

EVENTS: Only in Victoria/ CFUV Presents. Local music 
or whoever comes to visit our town. WED. 1:30 -2 pm 


GARAGE: Garage Grooves. A show dedicated to the 60’s 
garage punk sound. It’s groovy...dig it! SAT. 12 pm - | am 
GAY/LESBIAN: Out on the Waves. Victoria's own lesbian 
and gay radio program bringing you the news, views, 
music and culture of our community — with humour. 
TUES. 8:30 - 9 pm 


GAY/LESBIAN: This Way Out (syndicated). This news 


magazine from San Francisco focuses on lesbian and 
gay issues. MON. 1 - 1:30 pm 

LITERARY: Random Frequency. Poetry, prose, and 
drama, brought to you with love by UVic creative 
writing students. FRI. 1:30 - 2 pm 


MAGAZINE: From the Blackside. Program of easy R&B, 
interviews and guests. SUN. 4-5 pm 
METAPHYSICAL: Magic Happens. An interview show 
featuring practitioners of the magical arts. Non- 
denominational. TUES. 1 - 2 pm 
“MOVIE REVIEWS: Flickering Cinecisms. CFUV’s movie 
connoisseur, James Vitti, reviews movies on the screen 
and on the shelf. Heard three times daily. . . 


NEW MUSIC: New Album Review. New stuff. This and 
that. From here and there. Every week. No kidding! 
MON. 1:30-3 pm. - 


M0 9. 0.2 oh e 


NEWS: If you want to hear a different slant on the news, 


slow insanity, commentary with the sports reprobates, — 


and accurate Environment Canada weather, this is your 
cup of tea. Yes indeed, we do exist, no way you can hide 
now. WEEKDAYS noon- 12:15 pm _— 


PLAYLIST: Playlist Salad. A two hour extravaganza 
featuring the best from CFUV’s legendary and trend- 
setting playlist, as tossed and dressed by members of 
CFUV’s music department. SAT. 2-4 pm 


RAP: Spittin’ Rhymes. A show focusing on rap and the 
artists behind them. Join “the Fulcrum of Funk” for 
the best in hip-hop tunes. SAT. 10- midnight 


REGGAE; Alive & Dread. Roots, rockers, crucial trax, 
dub, ska, rocksteady, soukous, township jive, zouk, 
benga-from Soweto to Kingston every SAT. 6-9 pm 


RHYTHM & BLUES: Let the Good Times Roll. “The 
world’s greatest D.J.” (Monday, Times Colonist), Eric 
LeBlanc, surveys Black rhythm & blues n’ gospel. 
WED. 8 - 10:30 pm 


SOUNDSCAPE: ?Frame? Maybe radio people fantasize 
about being invisible. So they are, finally. Then what? 
Where do they disappear to? Dead air or the cave of the 
imagination? Outer space or inside the listener's 
mind? SUN. 5-6 pm 

SPORTS: Sports in the Stoplight. A look at amateur and 
professional sports. THURS. I - 2 pm 


STORIES: Neighbourhood Treehouse. The Earth and 
ourselves. Songs for children about our co-evolutionary 


_ species, life on our planet as we ride around the sun, 


learn how to identify our neighbourhood bird friends, 


visits by sea critters. SUN. 8 - 9 am 


20TH CENTURY COMPOSERS: Infrequency. An eclectic 


_ Survey of personalities and styles in 20th century 


composition. TUES. 9 - 10:30 pm 


WOMEN IN MUSIC: Beating Time. Surprise, surprise. 
There are women in the music industry too. Explore 
MON. 9- 11. pm | 


WOMEN’S ISSUES: Women on Air. Public affairs 
concerning women. SUN. 3 - 4pm 


YOUTH: S.A.Y. W.H.A.T. (Socially Aware Youth With Healthy 
Altitudes Today). Join Victoria's youth as they hit the 
airwaves. Local, national and international issues get 
the shakedown on this program produced and 
engineered by youth for youth (and the unsuspecting 
adult). TUES. 8- 8:30 pm 
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Learn To Lose 
Debbiespeak 7” 


Label 


Wild Rags 
_ Touch & Go 


Making Of Americans 
En Guard/Cargo © 
Get Hip Recordings 
Lance Rock : 
_ Cleopatra 
Independent - 


‘MULTILINGUAL 
PROGRAMS | 


CENTRAL AMERICAN: Centro America Al Dia. , 
bilingual show filled with local and internationa 


features on the news, politics and culture of Centre 


America. MON. 8-9 pm 


CHINESE: City Rhythm. Victoria's unique Chinese 
language music program, keeping you up-to-date o1 
news, music and entertainment. SUN. 10- 11 am 


EAST INDIAN: A String of Pearls (bilingual). , 
Hindustani program called “Motion ki lari” (a string c 
pearls). Classical.and semi-classical music, ghazals 
geets, Punjabi folk music all aimed at the East India 
community for people of all ages. Hosted b 
Narendra Varma. SAT. 1-2 pm | 


FINNISH: Soitellaan. Finnish music, ranging fron 
popular modern music to folk and classical music 
Finnish nostalgia. News in Finnish language. Interviews 
poems etc. in Finnish language, every other week 
SAT. 10-11 am 3 


FRENCH: Les Mélomanes. Yves presents differen 
facets of French culture. SAT. 11 am- 1 pm 


ITALIAN: Italian Broadcasting System. Don Sforza an 
Giovanna Greco host this program geared to those i: 
the Italian community, students of Italian, or anyon: 
who likes the colourful music and folklore of Italy. SUN 
Il am - 12:30 pm 


KOREAN: Sudu. Another channel of communicatio: 
between members of the Korean community and peopk 
who are interested in Korean culture in Greater Victoriz 
News, music, interviews and listener's engagements ar 
presented every other week. SAT. 10 - Il am 


LATIN-AMERICAN: Postales Musicales de Latino Americe 
Hosts Miguel Alvarenga and Estevan Baileys presen 
interviews, cultural news and music from Latin-Americ 
on this bilingual program. SUN. 12:30 - 1:30 pm. 
POLISH: Ursula Zelinski presents an hour of news arn 
music from Poland. SUN. 9-10 am A 
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Rick Andrews (former Program Director) a Funhouse kinda guy 


Alternative Radio Audio Cassettes 


Caldicott * Chomsky 


Parenti ¢ Sklar « Zinn 


and many others 


For a free catalogue write: David Barsamian 
2129 Mapleton, Boulder, CO USA 80304 


ADMISSION 
- $3.00 


VALID ANYTIME 
EXCEPT SPECIAL EVENTS 


- ADMIT ONE ADULT 
ADMISSION FREE 
WITH VALID STUDENT 1.D. 


DOORS 8:00 
NO REFUNDS OR EXCHANGES 


710 YATES, VICTORIA, B.C. 389-0666 


‘Cockburn ¢ Ehrenreich | 


ok ml mene oputnaenenattitaiatedemmemente ~ = a. ee. -Stes 
i iia ee a a ok ae eT eee eee a oe a a 


FS er ene ei TS 
SST Be 


Bente ee Aol 


_ CFUVIP 
| Agustin 4y Brian 


Magazine 


or the last 8 years, my co-host on 
Earmeals has been Agustin Luviano- 

Cordero. When we started CFUV’s 
longest-running program, it was one 
hour long. Since then it has gone to two 
hours, now two and a half hours, airing 
every Thursday night from 8-10:30 p.m. 
Our tastes are different, we disagree 
constantly, but, if | do say so myself, we 
play good music.” 

When I met Agustin he was ; just a 
Mexican student with pretty eclectic tastes in music who was very self-conscious 
about his accent. Neither one of us had radio training, but the flexibility of 
CFUV, the friendly atmosphere and our interest in the subject matter helped us 
quickly overcome our initial mic fright. In fact, Agustin hardly ever thinks about 
his accent much any more (probably not more than 3 or 4 times a night). 

Agustin came to Canada from Mexico in October 1979. He had studied 
psychology at Mexico's largest university and art at one of the most important 
art schools in the country. He started classes at UVic in 1980. He got his B.F.A. in 
Visual Arts, then went on to get his second degree in Film and Video at Emily 
Carr College of Art and Design in Vancouver. (He was so dedicated he still made 
it back for the program almost every week!) 


Alan Horne/Luminero 


gustin has always said that radio was a logical step in his progression from 
traditional visual arts to video and film. He had always been interested in 
multi-media productions, and radio encouraged him to put sound together with 
his visual arts. Next step? Film and video. For him video synthesizes sound, 
image, computer, graphics, writing and electronics (like the music). 

Since 1988, Agustin has had his own production company, The Welcome 


Channel, for commercial productions and Channel Zero for artistic productions. He 
must be doing a good job because it is not easy for an independent video 
maker to survive. Among his many productions in this time we have The Limners: 
Art & Friendship and Inner Likeness: A Portrait of Mifawny Pavelic, both shown on 
community television (Rogers Cable 11) and the Knowledge Network, and 
Ethnivision, two pilot multicultural programs on Rogers in Victoria. He creates 
his own projects instead of competing for jobs other companies go for, which is 
why his work is so unique. Agustin goes “what if I tried...” -And he’s off. He is 
now engaged in a new tourism-based media project. 

Aside from volunteering with CFUV, Agustin has been on the board of 
directors of Open Space Art Gallery for the last 2 years. He is a great. supporter 
of community-based arts groups, including television and radio. That’s why 


-CFUV is so important to him. 


From the start, Agustin has been really excited about Earmeals, his 
opportunity to present Victoria with the finest of electronic and experimental 
music. He has made sure that we do not talk to any elites: his approach is 
casual and conversational. There is no pretension in his delivery: he just does a 
good job of presenting complex, ideas and information in a simple, human way 
(and a slight accent). 

In the last 8 years, Earmeals has had direct contact with hundreds of artists, 
labels and companies around the world, and Agustin has interviewed such 
major electronic and experimental artists such as Tangerine Dream, Bill Bruford 
and Chris and Cosey. If all this sounds serious, it’s not. We have guests, 
interviews with local and international artists, and interactive programs where 
we Start with an article in Offbeat then air the program. We did this with The 
Insect Musicians by Australian artist Graeme Revell (Offbeat December 1987). We 
have a theme for every program ranging from specials on John Cage to programs 
completely on video, or retrospectives of Progressive Rock. Earmeals is a truly 
unique, cross-generational program and Agustin is half of what makes it special. 
Oh, yes, and did I mention his accent? 

Stay tuned in a future issue of Offbeat for the spellbinding sequel.... Brian by 
Agustin A 


Scene Ventage by Jason Flower 


Aah, the double issue... Winter sets in, | lose my job and get sick all the time. 
Aah, who cares, aah... 
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extremely evil shirts out: The Dreadnaught demo fs stiff n ae out, but will be: 
soon. There's a band in Port Alberni called Sensory ‘Crossover, and they're 
moving to Victoria. Uncle Jesse have great stickets and will have played wi. 
Lagwagon by the time you read this. F; 


Changes... INRI have changed drummers. Eliof i is out and Dan (Sun Dg 
has taken his place. Trapjaw seem to have fallen apart (were they eve 
together?!). Clusterfux have broken up. Pez need a bassist. Lou (ex-Skin 
drummer) has decided to stay in Vancouver and not pursue Crabjuice 
Needless to say, Crabjuice will be down and out’ ‘er a while recruitin 
members. 2 
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be possibly ES over to Europe a 5 months. Look fora Seat Belt aout in 
the new year. Look fora Hump CD in while. Distorted Influence will be 
recording again soon. A new issue of Coercion is out now. Ninth Hour will play 
Moshfest '93 in Alberta this summer. Debt Of Nature will be recording for Break 
Even soon. Although Closetman broke up the Everything In Its Place tape will still 
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CINECENTA a nights a week! 


$3.75 FOR UVIC STUDENTS 
(with valid card) 


DAILY SHOW INFO: 
721-8305 


CINECENTA IS LOCATED IN 
UVic Ss STUDENT UNION 
BUILDING 


be released. 


New bands... Jamie of Pez is also in a garage-type band called the Mustangmen. 
A demo has been done. but may not be released. Chris Buck (ex-Shovlhed/ 
Stim bg has a new band known as Magnetic Healtheatre. Idiot Box is the new 


.. Red Tide. Boy did they ever rip! 

Thanks for reading, hope you liked it. Any news or tapes can be sent to: 
Jason Flower, c/o CFUV, U Vic P.O. Box 3035 Victoria, B.C. V8W 3P3 

P.S. Take care & remember that the most important person in your life is. 


you. A 


TRUE COLOUR PHOTO 
a Victoria's Only 


Full Service 
Photo Center 

10% STUDENT DISCOUNT 

4 Locations to serve you 


© UNIVERSITY HEIGHTS SHOPPING CENTER ® 


1'HR PHOTO FINISHING 
477-7555 


Main Lab 
684 Yates St. 
383-8111 


Stadacona Cntr Sooke 
1524 Fort St. Evergreen Cntr 
595-8111 642-483 | 
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Live & Loud 


Malevolence/Splatter Boys/Slippin’ 
Lizards 

Tuesday, September 8, 1992 
Kaktus Bird Kabaret 


FUV sponsored this which was 
supposed to have had the 
pleasant Seattle lads in My Sister's 
Machine as headliners. Their bus 
broke down or something and the 
show became a local band affair. 
Slippin’ Lizards opened up the 
night with a set of male bonding rock. 
The group is comprised of some ex- 
Chase members. Their knowledge of 
metal video poses was 
comprehensive and their execution of 
the most trying of those poses 
flawless. The lead singer kept us all 
slobbering for more music as he 
blabbed (mostly incoherently) for up 
to three to four minutes between 
songs. Topics included: how his band 
is punk rock, wearing underwear (he 
showed us that he was), beer, and 
women. The band reached their 
creative apex of the evening when 
they re-lived an obviously painful 
side effect of their lobotomies in the 
song “Chocolate Mousse”. “I hope 


~ you drown in Chocolate Mousse” rang 


out the chorus as I thought about how 
bloody likely that would be. 

Splatter Boys ruled the evening 
and probably should rule the entire 
scene around here once the word 
gets out. If the Splatter Boys were 
kings, | would gladly give up 10% of 
my barley crop and fish for them. 
Actually, they're the most genuine 


_ band I've seen from around here fora 


long time. Songs like “Fuck the 
Fernwood” and “Salty” were just too 
damn good and funny. The trio was 
really tight and every song was great. 
Their best song was “Sensitive 
Redneck” which probably went over 
the heads of the largely metalloid, 
yet significantly redneck audience. | 
can't say enough about these guys. 
Malevolence. Well, when the drum 
kit that occupies about an acre of 
land went up, | got scared. You could 
have mistaken that thing for an alien 
spacecraft or a very sophisticated 
weapon of war. When the dry ice and 
very gothic musical intro (actually the 
“Terminator” theme) started | 


wondered how the hell a two bit band 
so bloody 


from Victoria got 
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theatrical? So after all this scary, 
intimidating shit | was expecting the 
singer to growl an announcement that 
Satan would drop by ffor an 
appearance and that autographs 
could be traded for souls. Actually, 
the lead singer had a speaking voice 
that would have appropriately 
announced “Hello, I’m Gomer and 
this is my jug band.” Then they 
started playing again which I was glad 


for because they were really good. - 


Maybe cut some of the theatrics and 
stick to the music because that was 
cool. Brad Forbes 


Mark Hummel 
Monday, October 19, 1992 
Steamer’s Pub | 


Me Hummel has been playing 
the harmonica for 20 years and 


it showed when he and his band, The 
Blues Survivors, recently played 
Steamers. 

In a white dinner jacket, tinted 
glasses, and a beret, with a 
microphone dangling from his pocket, 
backed up by drums, guitar and a 
stand-up bass, there is no question 
the man has style. There is also no 
question about his ability to play 
harmonica. Only in his mid-thirties, 
Mark has already been acknowledged 
as a master blues harmonica player. 
Sponsored by Hohner Harmonicas, 
he plays Chicago style blues with a 
west coast touch (he’s from Berkeley, 
California) on diatonic and chromatic 
blues harmonicas. While he may not 
be on the roster of blues greats, he 
was big enough in Victoria to fill 
Steamers on a Monday night, even 
with a $5 cover charge. | 

From where | sat (toward the side 
and back of the stage), he sounded 
great but major problems with the 
sound board meant that what came 
across to the audience in front of the 
stage was tinny and bottomless. After 
several desperate attempts to correct 
the situation, including physically 
moving a monitor on the stage in the 
middle of a song, nothing helped. 

However, he didn’t let the 
technical difficulties affect his 
performance. Throughout it all, he 
kept smiling and | remember thinking 
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that he was far too cheerful to be 
playing the blues. The crowd seemed 
satisfied with the performance and it 


appeared no one went away 
disappointed. The one real crowd 


pleaser was a rendition of “Hand. 


Jive”, that had even the kitchen staff 
bopping. 

On tour since the launch of the 
Blues Survivors in 1976, it was ten 
years before they released their first 
album, Playin’ In Your Town in 1986, to 


critical acclaim. There have been 


several releases since, the latest is 
Hard Loving in the 1990's. The music is 
good, if not a little sterile; his 
recorded voice is clean and clear. The 
first cut, “Bombshell Baby”, which he 
wrote in collaboration with Carroll 
Peery, is very good. The rest is just 
nice, with the exception of “I Don’t 
Hurt Anymore” sung with depth and 
strength by Dona McGee who 
deserves to be heard; her voice has a 
presence that is missing from his. 

Technically, Mark Hummel is a 
master but his music lacks depth. He 
hasn’t nearly the vocal power of 
someone like William Clarke. If you're 
looking for something with a little 
more feeling and a west coast touch, 
you're better off with Robert Lucas of 
Luke and the Locomotives or even 
Mark Brown and the Bloodhounds out 
of Vancouver. 

Mark Hummel: Hard Lovin’ 1990's is 
available on cassette from Rocknitis 
Records label and on CD from 
Double Trouble Records. 


Kathleen Macintosh 


Sun City Girls/ Thinking Fellers 
Union Local 282 

Monday, October 19, 1992 
Harpo’s Cabaret 


his show was amazing. Sun City 

Girls opened up; they were three 
guys playing guitar, keyboards, and 
percussion with the odd recorder- 
type-thing thrown in. I wasn’t too 
familiar with their music before | 
went, and I was blown away by their 
intensity , their tightness, their “wall 


of sound” of guitarist Alan Bishop © 


wittily put it. Their sounds ranged 
from demented church music to salsa 
grooves. They had a thick sound; lots 
& lots of stuff piled on top of each 
other, & yet extremely melodic. They 
Girls were good performers too - they 
corresponded their body movements 
to the music they played. Really 
weird. Really good. 


HARD 


m7 @ Cadillac Tramps & Shutdown = 
t 8 @ Leslie Spit Treeo & the Waltons 
w3 @ TBA 
th 10 @ Pyre 
fs 11/12 @ LeBeau/Peterson Band 


m 14 e Thelonius Monster/Naked Soul -» 


tw 15/16 @ Rubber Soul 


tht 17/18 @ Roots Roundup 

s 13 @ Roots Roundup 

m 21 @ Hanson Bros. & Goon Squad =» 
tw 22/23 @ Rhythmtoads 


™ CFUV ALTERNATIVE MONDAY PRESENTS 


Live Music 
15 Bastion Sq 
385-5333 


Thinking Fellers Union almost 
transcend description. One woman, 
four men, with good dress sense 


-(ponchos!). They played a lot of 


beautifully weird tunes; like SCG’s, 
they were very diverse. From joining 
chords (which reminded me of Slint, 
someone else at my table of 
SonicYouth) & screeching vocals to 
very gentle folky guitars. TFU played 
a variety of instruments (viola, banjo) 
& came back for two encores. Didn't 
like their shirts, but | bought two 
albums. What else can I say? Between 
bands, I happened to notice this 
piece of grafitti in the women’s 
bathroom. 
TFUL282 + SCG=TRUE LOVE 
That sums it up. 
Alison Sivak 


Luna 2/Tyrana 
Friday, November 13, 1992 
The Cruel Elephant ,Vancouver 


yrana are big and hairy and from 
Toronto. They made me listen 
but they didn’t make me care. I guess 
this is what's called “alternative rock”. 
Imagine having your tuner set to ten 
college/alternative radio stations; 
then imagine flicking through them 
really fast so that you hear a tiny 
sound bite from each and this is what 
Tyrana sounds like. Picture the 
Rollins Band with Steve Harris from 
Iron Maiden playing bass and the guy 
from Faith no More singing. I’m the 
last person who'd want to bad-mouth 
young, struggling talent, but c’mon 
guys, a little originality never killed 
anyone. | 
When Luna 2 took the stage, |! 
wasn’t sure what to expect. 
Guitarist/vocalist Dean Wareham’s 
former band, Galaxy 500, cruised the 
solar system for three albums, leaving 
a frozen tear in the eye of even the 
most cynical earthlings. Wareham’s 
new line up features ex-members of 
the Chills and the Feelies and picks 
up where Galaxy left off. Luna’s 
pleading, heartfelt songs are at once 
familiar and fresh. Physically, 
Wareham resembles the frail 
offspring of Lou Reed and the man 
who fell to earth. The guitar sparkles 
and cuts like icicles on one of Saturn's 
rings and the rhythm section 
thundered and smouldered. They 
produced a bizarre chemical reaction, 
filling the Cruel Elephant with a warm, 
gelatinous substance, or at least 
that’s how it felt. | hear and obey. 
Marcus Hutchings A 
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thf 24/25 e@ closed 


s€6 @ Rhythmtoads 
me8 @ Black Happy = 
t 31 © Barney Bentall/The Legendary Hearts 


JAN s2 e TBA 


is 7/8/93 @ She Stole My Beer 
tf 14/15 @ Bob’s Your Uncle 


s 16 @ Bob's Your Uncle 


if 21/22 @ Bourbon Tabernacle Choir 


s 3 @ Bourbon Tabernacle Choir 
m9 @ BUM/Huevos Rancheros/Smugglers = 
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q Manufacturing Consent with Noam Chomsky 


| Chace the facts, on the day before Remembrance Day, CBC management 
censures director Brian McKenna for his biting World War II documentary 


The Valor and the Horror. In the supermarket, President elect Bill Clinton and his 


VP Al Gore beckon from the cover of GQ Magazine. I can't live without listening 
to newsmen David Gergen and Mark Shields analyze Washington politics on the 


- MacNiel/Lehrer newshour every Friday evening on PBS. And in the on-air studio 
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_at CFUV, Victoria’s alternative radio station, only one turntable is operational 


while the guest mic is held together with a rubber band. For scholar and radical 
activist Noam Chomsky these facts comment on the media as a means of state 
control in our democratic society. With the documentary, Manufacturing Consent: 
Noam Chomsky and the Media, Canadian filmmakers Mark Achbar and Peter 
Wintonik have put together a witty primer of Chomsky’s most critical views, 
nervy challenges to authority. In the balance i is our anility to control our own 
gereny through our alternative media. 


ssentially, Manufacturing Consent is Noam Chomsky asserting how corporate 

media in democratic societies is designed to define the limits of debate. 
It's propaganda that engineers compliance in this free populous. Media means 
social manageability. In totalitarian regimes, the authorities differ only by their 
dependence upon physical terror to ensure a similar consensus. Like his 
linguistic inquiries, Chomsky scrutinizes the intricate dissemination of 
information. Directors Achbar and Wintonik show how Chomsky investigated the 


_- worldwide coverage of the genocide conducted by Indonesia in East Timor. 
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by James Vitti 


Literally Chomsky traces the flow of individual facts into newspapers throughout 
the world. He isolates when and where a fact is edited for “concision” or 
softened by context. For this libertarian socialist (aka anarchist) every state 
perpetuates its own atrocities, and so in a complex interdependency the 
corporate media is complicit in these crimes against our world community. 

Born December 7th, 1928 to a lower middle class Jewish family, Noam 
Chomsky was always surrounded by radical political discussion. He was 
educated in an experimental progressive school. At ten, Chomsky’s first article 
was an editorial in his school newspaper on the fall of Republican Spain. 
Although a successful linguist in-the 60s, Chomsky jeopardized his academic 
career by his active protest against the war in Viet Nam. As an anthropology 
student, | knew only about Chomsky’s most famous contention. He proposed 
that humans possessed an innate predisposition for language. For Chomsky the 
limited sample of language heard by any child only triggers some deeper 
linguistic structures. English, Hopi, or Catallan, are only surface structures with 
minor variations between them. To explain his own activism Chomsky can find 
no satisfactory link between his linguistic theories and speaking out against 
injustice. Yet in Manufacturing Consent his dogged intellectual scrutiny appears 
obscured by monopoly media interests. Chomsky cites the social experiments 
of the Israeli Kibbutzum or the anarch-syndicalist communes in Republican 
Spain as the daily language of mutual interdependence and freedom. 

In Manufacturing Consent there’s a tongue-in-cheek role reversal at play in its 
imagery. From a bank of dozens of televisions only Noam Chomsky speaks 
directly to us in real time. Projected on to a video wall in a futuristic mall, his 
congenial face looms over throngs of disinterested consumers. In their feature 
film, Chomsky is everywhere because in the reality of our media scape he’s 


nowhere. In over 10000 interviews on MacNiel/Lehrer he’s appeared once. To | 


ABC’s producer for Nightline Chomsky’s assertions are “absolutely wacko” and 
“stuff from Neptune”. Unshaken, Achbar and Wintonik cut to the Voyager 
spacecraft’s pictures of that frigid planet. Even Chomsky’s far out ideas aren't so 
distant anymore. 

After seeing Manufacturing Consent I'll be writing CBC demanding the 
uncensored treatment of fifty-year-old history. I’m wondering if Bill Clinton’s 
election isn’t just the power elites calling or unity in the face of growing unrest. 
MacNiel/Lehrer, well...> Most importantly | came away more energized about our 


“alternative media” and its one turntable for societal change. Manufacturing 


Consent is available on video. Until next time, go out and see a movie, then talk 
or argue — just as long as you put words to the pictures. A 
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SATURDAY, JANUARY 9 « sen 
McPHERSON PLAYHOUSE 


Tickets available at ail usual outlets 
or charge by phone, 386-6121. 


Produced by Perryscope '92 Ivonday, 
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Indie Talk 


Ss": it all. This is the introduction to an ambitious little column that seeks to 
provide some long-needed attention to the volume of pretty incredible 


Mog. 0-4 


- independent releases that come our way, including all SentEs. You can check out the 


local (re: Canadian) music directory on this page. 


Since this is a double issue, you have time to get your dumnofthodeisidens release 


in for February “93 issue of Offbeat. Also, everything you send in gets processed by the 


music library so the dj’s get to see it, play it frequently, and thus you are exhalted. You 


won't know unless you try. Our mailing address is: 
IndieTalk, c/o CFUV FM 102/Offbeat, P.O. Box 3035 Victoria, B.C., Canada V8W 3P3 


Boris Is Back 
Plug demo 
Hypossnichadepandest 


Here it is, the first official demo release from the gem of Eastern Canada - Boris Is Back. 
It's hard to believe this is some mid-budget demo ‘cause | feel like | should be listening 
to this on CD. Virgin ears will call on the influences of Steel Pole Bathtub, early 
Soundgarden or Monster Magnet. Listen closer. and you will be granted the opportunity 
to witness a group of intensely talented musicians metamorphosing into their own style. 
They are carving and chipping their own vehicle. As transitory and lame as reviews can 
be, | feel compelled to point that ultimately the music speaks for itself and can only 
conclude with... YEAH! Stephen Dohnberg 


Blackwolf 


_“Carmanah Blues” b/w “Blackwolf” Cassette sinete 


exploration, they maintain a tongue in cheek approach. Get it! 


~ 


Independent 


The A-side is proof that, for most people, there is a trade-off between making a clear 
political statement and making listenable music. The blues-based music suffers from an 
overbearing lyric to which | don’t think I ever got the specific point. The “deforestation is 
bad for all of us” lyric doesn’t say anything new and doesn’t provoke any emotion 


sympathetic to the conservation cause. The B-side finds a better balance of music and 


lyric, the latter being a little less overt. Jeremy Higgs 


Grave Mistake 
Baba Yaga's Grave Mistake demo 
Independent 


Send 5 bucks to Grave Mistake and you receive an extremely original and creative 
demo of this band of four from Maple Ridge, B.C. Fast and intricate, with a loopy 


synthesis of hardcore & punk with an emphasis on the heavy side, Grave Mistake race 


around with an intensity that easily keeps your attention. Amidst all this musical 


Conviction 
Spineless demo '92 
Independent 


Like it or not, metal is resurging i in Victoria, and this second demonstration enbiies from 


Vic’s own Conviction brings tons of validity to said resurgence. First off, the tape will - 
overwhelm you before you even pop it into a tape deck. The packaging/labelling thing | 


is first rate. Of course they didn’t forsake the music for the packaging - there are 6 songs, 
each in the 5 to 7 minute range in duration, each a non-stop attack of crunchy thrash 
metal that’s so fun to hear being composed and played well. Tim Sweeting, the new 
drummer (ex-Deranged) is certainly one of this town’s finest and the core of the band, 
Curt Cox (guitar/voice) and Norm Apro (bass) demonstrate some intense technique all 
over this tape, as they did on Drained of Independence, their first demo. The lyrics are 
all quite well thought out. Really the only thing missing on this tape is a sense of humor 
(which did make a brief appearance on the first demo), and the ‘only thing missing for 
the band is a stack of live shows to play around here. Cruiser 


Hypnotic Bidets 
Rinse 
Independent 


- Now this is an extremely good demo, eaaily wait: the five or six bucks they’ d send it to 


you for. The music is nicely toasted to give you that warm buzz usually lacking in delay- 
ridden vocals and guitar riffs. It is also a somewhat less conventional form of guitar- 
oriented rock that combines the typical elements of this style and offers some 
understanding that there is a good store of originality and talent for this band to offer. 
Please write to them. They'll pray for you. 


Jho Nek Bhone 


_Pre-CD release Demo 


~ 


Independent | 
Four songs from the upcoming CD release by this local pop quintet. The songs show 


that they have come a long way from singing “Too Many Slugs” at the SUB, but have they - 


gone the right way? “I Hurt My Brain” and “Sally” are in the vein of past Nek Bhone with 
their offbeat topics and energetic music. However, | felt that these songs were blunted 
by the production. The songs that really make this worthwhile are “Cold Grey Sky” and 
“Violence of a New Dawn”, both sung by keyboardist Jolene Demers: These two songs 
are more serious but the singing makes them a pleasure to listen to. Hope there’s more 


of them on the CD. _ Jeremy Higgs 


Gadget : ‘aces 
Sliverfinger 
independent 


This is a one song effort (should have done at least three more) from a band that, while 


going by “They Collide’, played pretty cheesy pop stuff. This demo is indicative of a. 


serious transformation they perform very primus oriented music with an inimitable 
accuracy. This is extremely competent and we are seeing great potential from this act, 
though the influences are going to have to diversify to keep it vital. Gadget’ s self- 
produced example i is not to be ignored. Steve Dohnberg 


The Falcons 
The Falcons 
Independent 


Want the perfect soundtrack for a road trip through the American and/or Mexican 


Stephen Dohnberg 


- Shutdown 
Stephen Dohnberg 


desert? The Falcons are a Vancouver quartet, playing guitar-oriented instrumentals with 
a Spanish flavour. What impressed me most was how good they sound as a band. All of 
the parts are so well integrated that the whole is definitely greater than the sum of the 
parts. A rare group whose every note, chord and drum fill means something. “Tina” 

makes me romantic for all my pavguritayy westerns, and for a desert I've never been to. 


3 jeremy Higgs 


Scrape Chamber : 
demo 
Break Even 


Formerly Trenchmouth, Victoria’s new Scrape Chamber is best described as Pantera on 
ludes & ritalin with an early hominid on vocals. This grinds and saws away with more 
musical taste than most metal (re: Black Sabbath). The instrumental parts are cool and 
they're scary to watch live. 5 dollars will make you a satisfied customer. 

_ Stephen Dohnberg 


Helen Gone 
Get Lost 
Independent 


Straight ahead rock with misguided attempts at grandiose, overextended folk vocals and 
melodies. The production and arrangements make all of the songs sound forced. The 
vocal delivery is half bad Joni Mitchell and half constipated John Hiatt. | honestly 
wondered if these guys had anything to say or if they were just thrilled to be there. 

Jeremy Higgs A 
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In no particular order 


F 1992 


ARTIST TITLE LABEL 


Malevolence Race To Infinity re-release 
Malevolence Apparitions Fiasco Bros 
Conviction ae Independent 
Lootbag ARG 


Bum & Scott He dersc 
Bum = 


Drone finyl Communications 
Hoofrarump ye nen Independent 

Locust Bean Gum Potato Body | ry Bum Independent 

Gadget | __ Silverfinger Independent 

Wire Bastard Meat ; Independent 

Hump Flaming Tunnel Of Fear Pig Eye 

Mexican Power Authority Haiku Gesundheit Break Even* 

Jho Nek Bhone Pre CD demo Independent 

Seed’ One Third Hick Independent 

Colour Out Of Space/Pigment Meatlokker Sessions Sampler Catch Me If You Can 
Vehicle/Shutdown . : 

Karnij : Karnij Catch Me If You Can 


If we forgot your tape (short term memory loss), write to Offbeat and let us know! 


$5 
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| : by Arnold van Klaveren 


he last time John was in town was when he played 
with Bernie Senensky at Jazzfest during this past» 


summer. 


You play iciek sak dupathers. er you Ta a 
2 preference? Do you find yourself using the flugelhorn on 


slower-paced pieces? 

They're different, they function different ways. That's 
a good rule of thumb, but it’s not necessarily that cut 
and dried. | like both for different reasons. For a band 


like this, with a four piece horn section, you need the ~ 


muscle of the trumpet. It’s a harder edged kind of 
sound so the trumpet works more in this band than it 
might in my group. 

Would you like to comment on Unity Records and how it 
functions? Is it a cooperative venture? 

It’s a completely cooperative venture. Its inception 
was when I started a recording studio in my home and 
started producing. People were coming over and 
making master tapes and we were to a point where the 
recordings were up to standard. The musicians in 


Toronto are world class, as you can hear from the 


| recordings, but there was no outlet for the recordings. 


There are a few record labels in Canada but because 


there is no real money to be made, it’s hard for them to 


| risk their capital on this kind of project. Most of the 


artists are unknown outside Toronto, which is where we 
originated. Some of us were considering making albums 
and putting them out ourselves, or at least sending 


Unity 


- tapes around to see if somebody was interested. I - 
didn’t even send my tape around, I decided to put out a 
- record. We had been discussing the possibilities of 


releasing together under an umbrella title, hoping to 
attract distribution more easily, because we would be 


representing ourselves as a catalogue of music, instead 


of just an individual. Half a dozen musicians got 
together to discuss the advantages. For example, this 
tour we're on might not have been possible without the 
recordings being available. Also, two years ago we did a 
Unity Records tour with six different bands doing all the 
western festivals including Victoria. We are hoping to 
get over to Europe, as we've attracted distribution 
there, so hopefully our groups are going to be touring 
there. These are all things we thought might be possible 
if we banded together, and as it turns out, have been 
possible. As a member of the co-op, the musician is 
responsible for all the production and manufacturing 


costs associated with his project. If FACTOR can help, _ 
they will offset some production costs. Once you have © 


the product, it goes into the catalogue and we 
collectively market that. It goes to Canadian and 


European distributors, as-well as a small American = 


distributorship. We share the cost of advertising. Up to 
last year we made all decisions collectively; in other 
words each member had an equal say in whatever we 
did. We've been trying to tighten up on that, because 
it’s become so large. We've just released our 30th 
project so we have many records to keep track of. We 
have several distributors, ‘so there’s much foreign 


John MacLeod 


Siar fete: Waal | pee: ae 


currency coming in from strange places and it’s gotten 
very complicated. We wanted to incorporate, so we now © 
have a board of directors, elected for a six month period 
and they run the company for that length of time. It’s 
been pretty good, things have tightened up a lot and 


- we can act on things more quickly. Initially, because | 


released the first record, | did everything for the first 
several releases. | did all the correspondence, and one 
other member did the cheque writing. It was too much 
work for the two of us, so now the labors are distributed 
among the board members and that’s helped a lot. 

Is Unity intended to become larger and encompass more 
Canadian musicians? 

That is the basis for it cna we now have musicians 
from Newfoundland to Vancouver and points between: 
Montreal, Winnipeg and: Vancouver. We've done three 
records out of Newfoundland and Roy Patterson’s most 
recent came from there. It’s kind of exciting to see that 


” -- we're helping to foster the music scene right across the 


country, though it’s a pretty modest effort. 

Cadence magazine has been very supportive of the 
records they've reviewed. That must help with exposure in 
the States. 

Cadence has been very supportive. In fact they’re our 
American distributor, through North Country. Most of 
the jazz media have been very supportive. Jazz Times 
have given us some really high praise, saying we're as 
good as anything on the major labels in the States. We 
need as much chance to play as possible, because 
that’s what creates MacLeod cont. on pg. 21 
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and the 


Fastbacks 


by Maxine Smolkin 


Recently, Offbeat caught up with the Fastbacks in their 
van in the midst of a lively card game between Kurt and 
Lulu. This four member band from Seattle consists of 
Lulu on guitar and vocals, Kim on bass and vocals, Kurt 
on guitar and songwriting, and Mike on drums filling in 
for Nate (who was touring with Flop). 


Offbeat: Who usually wins when you play cards? 
Mike: Kurt always wins. His trick is to play a card game 
that his opponent has never played before. 


O: Do any of you have bad habits or quirks? | 
Lulu: | get into bad moods. and can be really mean to. 


people. 
Kurt: Seven Spades! 
Kim: I eat a lot, but it’s not really a bad habit. We're 


‘really too old to have them. 


O: What about your day jobs? 
Kim: | work for Sub Pop. 


Lulu: I’m a camera person and director of piCieershey 


in films. 
Mike: I watch my fish tank and I'm the Posies’ drummer. 


_Kurt: | produce records and play in the Young Fresh 


Fellows. 
O: Does your music make you happy? 7 : 
Kurt: That’s the only reason that we come here. Think of 


all the things associated with going on tour: It’s crappy, 


sleeping on bogus punk rocker’s floors; drinking every 
night; smoky bars; having to sit in a stinky car for hours 
on end... 

Lulu: Farting 

Kurt: The forty-five minutes you get to play is usually 
pretty fun, unless someone doesn’t screw up the songs 
too bad. ; 

O: Does Lulu still leave in the middle of the set? 

Kurt: We could write out our set lists like stage plays - 
Lulu: Exit, stage left. 


Lulu: There used to be a moment that if | Stonned off 


stage it would be like, okay, here’s where Lulu gets 
really mad at Kurt and that’s it I'm leaving! 


Kurt: You did it once here when Tom Anselmi (ex-Slow) 
chewed you out really badly 

O: He mooned the audience at Expo. 

Kurt: Expo ‘86. A year that will live in Infamy 

O: Do you run into Courtney Love in Seattle? 

Lulu: She was supposed to come to our show the other 
day but she didn't. 


Kim: She’s funny and very talkative. My impression of 


her is that she'd be just like the Nancy; of “Sid and 
Nancy”. 

O: Where is “K” street? ck st is a song off of their first aloum 
And his orchestra.) 

Lulu and Kim: Kurt Street!! 

Kurt: It’s in my butt 

Kim: I'll bet your readers didn’t know that. Okay, next 
question. 

O: Any other musical projects? 

Kim: Kurt recently produced the Supersnazz (killer 
Japanese all-girl band) record. We also have a new 
record coming out in January. It’s on Sub Pop and it’s 
called Zucker. 

O: Have you done a video? 

Kim: We actually just did one for the song “Impatience.” 
Lulu put it together. 


_ Lulu: I directed and shot it. 


Kim: Apparently, nobody at all is tuning into MTV. The 
ratings are so low that they are terrified and panicked. 
They're so low; they’re scrambling for something to do. 
In 120 minutes, there was only one band that was 
independent. It’s so old hat, who cares. They've lost 


their core audience. They've grown up and are doing 


other things besides watching TV. 
O: Do you remember the first video you ever saw? 


~ Lulu: “Video killed the Radio Star.” 


Kurt: Iron Maiden was a pretty early one. 

O: What songs do you like by yourselves? 

Kim: All the songs on the new album! 

Lulu: We have a new song called “Parts” that’ s really 
great. Also “All About Nothing” on the record is really 
good. 

O: What other music do you listen to? 

Kim: The Zombies are excellent. 

Lulu: My last favourite album of all time was the Redd 
Kross album. 

Kim: The Sugar album is- really age: Velocity Girl is 
good. Bum are the greatest. 

O: Did you see Kreviss yet? 

Kim: They played with Beat Happening in our old high 
school gym. 

Lulu: We all went to high school together. Kim and Kurt 
were in the same year, and I was a year and | I was a year 
younger. 


® 


O: Did you hang around together at lunch? 

Lulu: Towards the end. Kurt’s brother, Al, and | were 
friends. They were ina band called the Cheaters and we 
just all hung around together. 

Kim: | knew Lulu’in junior high, through her cousin 
Shannon, whom I was friends with. 

O: Have you changed a lot since then? 

Lulu: Yes and no. 

Kim: | think we’re exactly the same people, we've just 
aged. When you're 18 years old, you're living for a 
totally different reason. Z 

Lulu: All'l wanted to do was go over to Kim's pool and 
get a suntan. 

Kurt: Getting a suntan is the most boring thing in the 
world. | 

O: Any favourite foods we should know about? 

Kim: There’s a really good Mexican place in our 


~ neighbourhood. 


Lulu: Is Mex your favourite? 


Kim: No, | have to alternate Thai fale! Sushi’s great! 


Kim: Here’s a good question - What's the worst, most 
embarrassing thing you eat? The tackiest, grossest thing that's 
kind of embarrassing to go buy at the store? My biggest thing 
is Hunt's Snak Pak Puddings. I love them (chocolate). 
Lulu: General Foods International Coffees. 

Kurt: | like a lot of crappy stuff like macaroni and cheese 
and top ramen, but I never make it and serve it to 
anyone. | drink a lot of blackberry Snapple! 

O: Lunchables are embarrassing . 

Kim: Yeah, because everyone would be thinking, why 
doesn't she just slice it herself? 

Lulu: That reminds me of a scene in Spinal Tap with the 
backstage deli platter. 

Kurt: What about these olives? There’s no one home 


here. 


O: Any last words hie we depart? 
Kurt: Bugger off. A 


May 1986 Offbeat, CFUV’s program guide, begins 


Mike Gower (former Offbeat editor, now manager of - 
Cinecenta) nibbling on Tim Chan's ear 
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BAD RELIGION 
BEAT HAPPENING 
CHANGE OF HEART 
DEICIDE 

DOA 
FASTBACKS 


FRONTLINE ASSEMBLY — 


FURNACE FACE 
INDUSTRIAL ARTZ 
KFMDM 

LOVE BATTERY 
MC REN 


903 Yates (at Quadra) 383-0111 


: STORE HOURS : 
‘open 7 days a week 
“Mon. - Fri. Zam - 12 midnight 
Sat. - Sun. 9am - 12 midnight 
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Son Diego s riff-driven monsters with tungs 
caichier than the common cold and loud 
Bough to turn your speakers into a 
smouldering heap of wood and wires: 


COFFIN BREAK 


ee / HIRTEEN 


COFF 


LIAR 
(D/CS 


The tastiest morsel of music to creep up in 
many a year. Bruiting and hypnotic, this 
Glbum is destined fo become a classic 


N BREAK 
THIRTEEN 
(D/GS 
Fourth and best release from Seattlle’s 
punk/pop originals. 
Congregation (D/(S MECCA NORMAL 
Exile from Floontown (D/CS MONKEYWRENCH 
Generator (D/CS NO MEANS NO 
You Turn Me On (D/S OBITUARY 
Smile O/G PAVEMENT 
Legion (D/CS ROOTS ROUNDUP 
13 Flavours of Doom (D/G SUPERSUCKERS | 
The Question is No (D/G TREEPEOPLE 
Tactical Neural Implant (D/G VACANT LOT 
Just Buy It (D/(S VARIOUS ARTISTS 
6 Demon Bang f VARIOUS ARTISTS 
Money CD/(S © VARIOUS ARTISTS 
Day Glo (D/CS VARIOUS ARTISTS 
Kizz My Black Azz (D/(S VASELINES 


RENT | RECEIVE | FREE 


ONE COUPON PER FAMILY 


NOT VALID WITH NEW RELEASES OR ADULT MOVIES 


Coupon expires January 31/93 
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JESUS LIZARD 


Dove Tail 
Clean as a Broke Dick Dog 
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The End Complete 
Slanted and Enchanted 
WhatWeDo CC 
The Smoke of Hell 
Something Vicious _ 
Because They Can 
Fortune Cookie Prize 
KAOS Theory Vol. 3 — 
Kill Rock Stars 

Rave Nation 

The Way of the Vaselines 
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. NEW RELEASES 
$3.25 aday 

A ALL OTHER MOVIES 

pe 2.00 a day | 
1 MULTI-DAY RENTALS AVAILABLE 
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DISCussion 


Cannibal Corpse 
Tomb Of The Mutilated 
Metal Blade 


bought this band’s previous tape, 

Butchered At Birth, mostly because I saw 
the cover in an ad opposite an Axl 
interview | was laughing through in a Rip 
Magazine. In the ad, it proudly said the 
album had been banned everywhere due 
to the grotesque cover art and explicit 


‘lyrics. It was quite entertaining to look at 


the cover and read the lyrics. But the 
music was absolutely the most boring, 
generic (although well executed) death 
metal shlock I’d ever heard - one- 
dimensional vocals, constant scissor- 
beats, etc. I've already got way too much 
of this kind of refuse in my collection. So | 


open the mail the other day here at,, 


CFUV, and there’s the new CD. It’ 
same thing, just a little more likel 
banned everywhere because gi 
song titles has the word “cup 


have to play the “Liste 
message before the 
check out the “Sp 


how many bands 
exact same music! 
Stench and Nuclea 
save your money 4 
bars - they’re not 
Rip Magazine somew 
the cover art. Buy t 
for some really impress 


D.R.I. 
Definition 
Rotten Records (Fringe Product 


S27 issue thrash that lacks’the 
punch and originality set as the norm 


by bands like Slayer. The lyrics are. 


tongue in cheek but not funny, and sound 
out of place over the music. Case in point: 
the lyrics to “Application” are comprised 
of questions one might face in a twisted 
job interview. I looked forward to hearing 
the song but I was disappointed by the 
reckless and careless delivery. Reading 
them off the lyric sheet was more fun. The 
rest of the songs rarely held my attention. 

Jeremy Higgs 


Testament 
The Ritual 
Atlantic Records 


he long and short of Testament’s 
latest release is this: Yeah, it’s slick 
and though it still has a lot more balls 
then many of the latest releases by some 
of the original BIG thrash bands, The Ritual 
shows few signs of maturity for a band 
that has been around for a decade. 
The most recent releases by 
Megadeth, Mettallica and Slayer have 
been somewhat disappointing - it seems 


Magazine 


like the once mighty thrashers are all 
toning it down in search of the elusive 
multi-million dollar paycheques. 
Testament, on the other hand, haven't 
really changed that much. They've never 
been afraid to include a ballad, they 
haven't shortened their songs or cut out 


guitar solos in search of airplay. They're 


still rhythmically tight and pulsate with 
energy (they're great live too!) 

All the musicians are in top shape - 
vocalist Chuck Billy maintains his reign as 
one of the more powerful voices in thrash, 
even though his range is limited. Alex 
Skolnick’s lead playing continues to 


ey eis 


now sulle from the A i 

“every album sounds the same” It sown 
nice, sure, but | wouldn't run out and buy 
it. | Doug Forster 


Sugar 
Copper Blue 
Rykodisk 


h Boy! Husker Du is back - okay, 
one third is back. Bob Mould has 
put together another three piece group 
called Sugar, and it seems to have 
returned to the kind of stuff he was writing 


back with the early Du. 


Those friendly guys at Funhouse 
recommended this straight ahead, three- 
chord power pop, and | have to concur. 
Mould, together with David Barbe on bass 
and Malcolm Travis on drums, is angry, 


emoting and socially disturbed by the. 


perversions and perplexities of human 
relationships. The lyrics are as simple as 
the chords and yet Bob gets through a lot 


of stuff on this album. 

Copper Blue starts off with a nicely 
crunching, throaty guitar opening “The Act 
We Act”, a depressing review of a 
relationship. Mould doesn’t seem very 
happy or hopeful about the decision of 
the person leaving him. “A Good Idea” is 
a Pixies-like song about a man murdering 
a woman in a river over something she 
said. “The Slim” hints strongly about an 
overdose death of a partner, and Mould is 
“left behind,” bleakly having to “wait it 

ut.” And the acoustic snappiness of “If I 
can’t Change Your Mind” seems to satirize 
Mould’s ‘gelapehon assertion that “I hope 
ed.” One friend of 
xitten for all 


sab ile cha doesn’t have the strongese 
voice in the business, she more than 
makes up for this through sheer 
enthusiasm and wit. 

The musical style ranges from the 
traditional Irish sounding “Over the 
Waterfall” (with Hothouse Flowers) to the 
straight-ahead R & B number “Hold me 
Back” (with Gatemouth Brown and band): 
In between are a number of superb cuts 
which reflect the album's “blackface 
minstrelsy” theme. There really isn’t a 
weak track on this album. This is 
backwoods “roots” music - fiddles, 
spoons, banjo, guitar, etc., served up 
1990’s style. The purists might protest, 
but remember in the past this music had 
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a role to play: it was a way of escaping the 
hardships of everyday life, a way of letting 
off steam. For this to happen musically in 
a big way, in the 1990’s, takes someone of 
Michelle’s spunk. 

Ken Newel 


Nuclear Death 
For Our Dead 7” 
Wild Rags Records 


here’s something that mysteriously 
attracts me to Nuclear Death over 
other similar-sounding bands like 
Impetigo or Blasphemy (both of which, 
coincidentally, are also on Wild Rags, but 
there are other bands elsewhere). Nuclear 


_ Death take that rabid gesticulative white 


oise sound and make songs with 
esiveness and thoughtfulness that 
that they actually write songs 
ecording them. The lyrics are 
g.either; their last LP, Carrion 
2 songs with 12 different 
seems to be rare in this 
duction is always 
th the drums in the 
nostly searing snare 
nd guitar and bass 
er while remaining 
the hell that might 
‘hows some slight 
but need I say not 
ake either the music 
sible to even the. 
*rnative to suicide, | 
nt of BMG or anything. 
must mention (but not 
Ity of the fact) that the 
issist is female. Nuclear Death 
i Bravo's conception and the 
ality is created through songwriting by 
guitarist Phil Hampson. 

I'm a big fan of extremities, but 
Nuclear Death even took time to grow on 
me. | honestly think that they have 
provided the last real breakthrough in the 
progression of metal music. Cruiser 


Pods 
it's a Bummer About Bourbie (7” EP) 
Stone Records 


Si: departing the Lemonheads, 
guitarist/songwriter Ben Deily formed 
Pods with his brother Jonno. This four- 
song EP is impressive because the songs 
are well written and deftly played by the 
Boston-based trio. The music is pop-punk 
and the standout track is Jonno’s “New 
Strings”. This deserves to be in at least all 
Lemonheads fans’ collections and, at 
best, in those of the general public. 
Jeremy Higgs A 
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African & Reggae Highlights cont. frompg.6 = = ts é : ee over to the textured instrumentalists adding up to a seamless ocean of sound which 
JAHnathan’s Best of... © ~~ ~— Reggae —(<“‘i‘;CSCS inf Ces. came ‘s ven 4 lai Ee you to dance (swim, surf?) or just listen with a big satisfied | 
|. Israel Vibration, Vibes Alive!, RAS grin plastered all Over your face. = tig : 
African. : vee ic % Culture, Wings ofa Dave, ‘Skskichic Jahmen, a new local band who opened up, set the mood with their relaxed peace and | 
I. pare N'Dour an ai mere | aR 2 ees) Bulge Live in Parisi Ractalani love reggae. Swan Walker.and Darcy Hula are songwriters and vocalists who write and | 
: eis Da -  . ie di pap eect Pieeealt sack sing form the heart. A local band with a future. Watch for them. | 
. Various, Kenya Dance Mania, ! ; ; : ag 
Virgin/Earthworks | ; 4. Alric Forbes, World Pride, | & | Pride 7 | : | Jahnathan i 
Ee Various, Jit - the Soundtrack, 3 2 Edward Il, Wicked Men, Rhythm Safari Edward II Z ae | { 
Virgin/Earthworks Concerts -Harpo's - Edward II //Mzwake Summer } 
4. ia sac Pas IS Defence, Mbuli/Culture ; -Harpo’s Cabaret 
Virgin/Earthworks : : : : 
. Island ReggaeFest: Providence he oe eltic reggae?! As world music hybrids ’go, this one seemed like a natural. Britain, 
5. Samite of Uganda, Pearl of Africa, Dinca : 
Shéitachia | , | especially London, has a large ex-patriate West Indian population; it’s home to a 
‘number of major reggae acts including UB40, Steel Pulse, Adwad, Misty in Roots, 
; Ijahman, Pato Banton and Maxi Priest. There are centuries-old folk music history that 
African & Reggae Concert Reviews of | 992 Summer includes countless traditional ditties passed on through generations by troubadors, 
: school children, and ethno-musicologists. Enter Edward II, or simply E2 as they are 
Bhundu Boys | | | - he known “over ‘ome.” In the beginning, in 1985, at the Victory Club in Cheltenham, 
Summer ) es England, Edward II was an English country dance band featuring twin melodeons 
Harpo’s Cabaret, Victoria | | | bin, (squeeze boxes), guitar, bass and drums. Since that time they have dropped one 


melodeon, reggaefied the drum and bass, added a full horn section (trombone, 
tenor/soprano saxophone and trumpet/fluegelhorn) and a honey-voiced lead singer. This 
is their first tour of North America and has been organized by their North American label, 
Rhythm Safari, to promote their latest release, Wicked Men. Their lead singer is back in 
England with a throat and chest problem which prevents him from flying, so the sets are 
mostly instrumental with occasional vocals from soulfully sweet bassist Tee Carthy and 
exuberant but limited and strained-sounding melodeon player Rees Wesson. This is 
foot-stomping, jumping up and down like a yo-yo music. Infectious, bright and joyous, it 
hit me like a ton of bricks. The energy Edward II puts out is almost overwhelming. 
Wesson plays like a man possessed and Jon Moore adds some nice touches on guitar. 
Carthy mashed down the area with his rounded punchy bass sound; Alton Zebby mixes 

soca, reggae and African feels on his 

acoustic/electric drums; John Hart skanks out a 
-mean rhythm on guitar and rounds out the horn 

section with his trombone; Gavin Sharp blows up 

a storm on tenor and soprano saxes and Neil 


| a , & | 
oC | ‘ f Yates gives us.an idea of what Miles might have 
| _ sounded like while jamming with Spirit of the 


he Bhundu’s return to Victoria was triumphant. They played Harpo’s in 1988, but in 
S gay ensuing four years they went through some major changes. One of their 
members died of AIDS and band leader Biggy Tembo left the group to pursue a solo _ 
career. These guys have carried on though, and they sparkled at this show. The Bhundu 
Boys play jit music, a type of music popular in their native Zimbabwe which draws: 
elements from Zairian soukous and South African township jive. The guitars have the 
heavily chorused ringing effect frequently used in soukous and the bass and drums play 
triplet-dominated 6/8 patterns familiar to listeners of Thomas Mapfumo and other 
Zimbabweans. The band played and sang as one being with many voices. All four band 
members took turns singing lead and harmony. This democratic vocal approach carried 


West and Black Uhuru. Monster musical 


Jazz cont. from pg. 4 lot. We always 
| complain, those of us who love jazz, that the 
Cl - re IT | | music isn’t accepted as we want it to be but 

| as & 1C | sometimes we don’t look at our own faults. 
tae 7 ; ; If we look at the different periods of jazz and 
Combines pe rf ormance and aff ordabilit -_ one of the ways that we can find the sympathy to 


4MB RAM ‘4 40MB Hard disk 5 hear all that music well is to adjust to the rhythm 


because it’s the rhythm that changes more than 
Se , anything else. If you listen to music from the 
: 1] 1 4 ) ‘20's you have that certain kind of beat, it’s like 
: Charleston beat. In the ~30’s, it becomes 
| o streamlined and you get that flowing 4/4 rhythm. 
4MB RAM / SOMB Hard disk With bebop, you get a more complex beat, you 
get some poly-rhythms but you still have that 
basic pulse. “Cool jazz” smooths that out again 
and then when you come to Fusion you have the 
different kind of metres. Jazz swings and if you 
can get yourself to empathize with that flow at 
any particular time then you'll feel that music. 
In spite the fact that the music is still not 


: ashe i | é Ra SS recognized the way it should be, government 
acintos . ee ce agencies devoted to the arts and private 


PRR foundations who give support to the arts, are 
« @ SOR _ beginning to recognize jazz grudgingly. The best 
& Macinto sh Colour Display L es way we can help to further the cause of jazz is by 


remembering that this music is one. If we look at 


until January 15th or while quantities last 


it as one and concentrate on furthering jazz 
without hyphens and footnotes then maybe the 


Apple’s most affordable colour computer 


4MB RAM / 40MB Har d Disk | | oe - e music will achieve the recognition, stature and 


with Standard Keyboard s ] = 9 9 * a image that it deserves. A 
lee eg SSSA EEF! RC EE ERSTE RS 


1988 power increase approved to 2290 Watts 


4MB RAM / 80 Hard Disk 


me Standard Keyboard . 1999 
UVic Computer Store 


Monday to Friday - 8:30 - 4:00pm 4 
Saturday « 12:00 - 4:00pm , 
721-8321 + CStore@UVVM.UVic.CA mt Rescle: 
Clearihue C143, facing. the UVic Centre epee liormer | Magni Taig 
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Director, 
now Thursday 
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Apple and the Apple logo are registered trade marks of Apple Computer, Inc. Mac for the Holidays, Macintosh and Mac are 


trade marks of Apple Computer, Inc. Classic is a trade mark licensed to Apple Computer, Inc. _ Brian Webster (former Station 
Manager, 1986-88) now with 
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MacLeod cont. from pg. 17 world class 
playing. | know that when I'm on the road like this, I go 


‘back home feeling and playing a lot better. We need a 


chance to play as much as possible. 

Some artists release a record a year just so that they 
can keep their name in the public eye, even if the record 
lacks merit. 

As far as the Unity experience is concerned, one 
thing that makes it artistically valid is that the artist is 
responsible financially. They don’t release anything 
they don’t believe in because it costs a lot to do that. 
They've produced something they consider reflects the 
best work they can do, so that guarantees a higher level 


of quality for the consumer. We assess an artist wanting 


to become a member of Unity based not on whether we 
think they'll sell records because that’s not a prime 


~ concern to us, but are they going to make us look good 


as fellow members of this label. Our criteria for 
accepting an artist is different from most labels and at 
this time, our standards have become very demanding. 
it’s harder than ever to get into Unity because we want 
the standards to be as high or higher than those we 
have already established. — : 

Has the decline of vinyl hurt your market at all? 

It’s hurt in the sense that initially, CDs have been 
more expensive to produce and on that level it may 
slow some people down. It certainly slowed me down 
(John’s release is available on vinyl). We also have 


- about nine LPs on vinyl that are very hard to market at 


this point because the distributor doesn’t want them 
anymore. There’s only a handful of stores that carry 
vinyl now. It’s unfortunate, because many people still 
haven't bought CD players. 

How does the artist feel about the fact that their 
releases are not available on vinyl? 

What you have to understand is that as an artist's 
cooperative, we have no choice, because the retailers 
don’t want vinyl anymore. They've decided they want 
CDs from now on and if we want our material to get into 
their stores we have to release it that way. The only 
alternative is to release it on cassette as well, which 
most of us do. | 

1 would like to thank John MacLeod for allowing me to 


1989 switched broadcasting frequency to 101.9 


ARTIST IME LABEL 


The Shamen Boss Drum Sony 

Moby Moby Instinct/Cargo 
Cabaret Voltaire Plasticity _ Plastex 

B08 State Gorgeous eS 

Meat Beat Manifesto Satyricon WER 

Various Artists Techno Trax Vol. 6 LYX/Cargo 
Eon Void Dweller Sony 
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BATTERIES 
POSTERS 
FRAMES 
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Well stocked with CDs, 
726 Yates St. cassettes, records, t-shirts,  Ubeteesesc tas 


382-8422 posters, videos and 478-9272. 
cassette & CD carrying Cases. 


WE BUY USED CDs, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 


